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“Switching to a low ‘tar’ 
cigarette is no piece of cake if 
youre a menthol smoker like 
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from that taste good. 

“So I was surprised when I 
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MUSIC OF BROADWAY 


... AND SOME OF THE MEN WHO WRITE IT 


by Neal Ashby 


One of the men who write the music of 
Broadway shuts himself up in his apart- 
ment when he works, doesn’t shave, wears 
rumpled jeans, does his own cooking, sees 
no one. (Marvin Hamlisch) 

Another of Broadway’s composers cre- 
ates new tunes at a piano in a Madison Av- 
enue Office building while wearing a dark 
business suit, white shirt and tie. (Richard 
Rodgers) 

A third picks out melodies on a toy 
xylophone. (Richard Adler) 

And a fourth writes music for ten min- 
utes at a time while lying down, then drops 
off to sleep for a few minutes before re- 
suming. (Stephen Sondheim) 

The men who write the music of Broad- 
way are as different as are their methods 
of work. And the differences are never 
more sharply apparent than when you ask 
Richard Rodgers and Marvin Hamlisch 
some similar question about how musicals 
are written. 

Elder statesman Rodgers, at 73 com- 
poser of more hit musicals, probably, than 


Below: Marvin Hamlisch (A Chorus Line), 
Right above: Stephen Sondheim (Pacific 
Overtures) Right below: Richard Rodgers 
and Sheldon Harnick (music and lyrics, re- 


anyone else (Oklahoma!, South Pacific, et 
al), whose latest, Rex, is due in late March, 
dismisses such inquiries with an impatient 
expression and wave of the hand that says: 
“You just sit down and do it.” 

By contrast, 31-year-old Hamlisch, who 
did the music for the smash musical of 
recent months, A Chorus Line, and 
seemed “flip” to some in accepting a rec- 
ord three “Oscars” for film composing in 
1974, becomes deeply analytical when he 
discusses his craft. He talks of “the ele- 


ments of memorability” in a song (repiti- 
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tion of passages of music and lyrics; 
a simple, meaningful message; writing 
songs that are “an emotional experience;” 
the growing use of underscoring (back- 
ground music that is neither sung nor 
danced to). 

To those who love music and the thea- 
tre, composers are specially blessed. They 
summon up from fertile imaginations 
sparkling songs, and poems that can be 
sung to them. That is rare enough. But 
these must be songs and poems that can 
be integrated smoothly into the flow of 
a drama performed by actors. 

Getting started as a theatre song writer 
is an informal business. Rodgers attracted 
attention by writing the score for a Colum- 
bia University varsity show when he was 
a 16-year-old freshman. Many, including 
Kern, Gershwin and Hamlisch, wiggled 
into the field as rehearsal pianists. “You're 
the ‘gopher,’” Hamlisch notes. “When 
you're not playing you run errands.” 

To get a first show to score, you simply 
have to convince a director or producer 
through your piano-playing, your under- 
standing of the idiom, and some sample 
tunes that you're a fresh, original talent. 
The fact that as an unknown you'll work 
comparatively cheap helps. 

Composers and lyricists regularly meet 
to plan, and to exchange and test their 
latest work, then go off again to create in 
solitude. The same writer seldom does 
both music and words, as Sondheim now 
does, and Rodgers sometimes has. 

Marvin Hamlisch works in a newish 

Continued on next page 


If you had silver like 

this maybe you wouldn't 
want to eat out after 

the theater. 


This isn’t just any silver. fee are absolutely the best you can find. The best. 
This is silver from the Now, here are just 3 patterns from our 
source. From Fortunoff. A. Georgian House 


That means what you é/, _ collection from 
see on this page comes from \ London. 
our 72-foot wall covered with A. Queen Anne. 
sterling silver, silverplate, Most stores have 


stainless and pewter place set- 
tings. Patterns that we travelled 
all over the world 
to collect. 
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ling pattems by the 
great American silver: tt 
smiths, like Intemational, 
Towle and Wallace. And al- 
most every famous brand 
you've ever heard of. And 
patterns by the most 
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French and Ital- 
ian craftsmen. ,4 
Heavy silver- & 
plate that’s 
guaranteed for 
a lifetime. Stainless from Scandinavia, 
Europe and the Near and Far East. Even crystal rings, to 
patterns we design and manufacture : diamond earrings. 
ourselves. And that’s why we're called 

And, here’s something even more the source. 
beautiful. Our prices. For instance, 
domestic sterling. A 5-piece place set- 


ting starts at $55. And English sterling Fi t ff, 
at $127.50. You see, we have so much, Or uno 
and do so much ourselves, our prices tl e S rce. 
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J 1 or 2 versions of Queen 
fa } Anne, we have 58. 
B. English Onslow. 
One of the oldest sterling 
silver patterns in existence. 
C. Coburg. 
Heavy, 
gorgeous, or- 
* nate, dramatic 
silver from England. 
Now that you’ve had a 
little taste, come experience 
it all. 

What we do for silver, 
we also do for gold, 
jewelry, gifts and watch- 
es. Everything from 
sterling candelabra, to 
Victorian brooches, to 


Park Avenue apartment building that has 
trees growing in a lobby sitting area and a 
front desk like a hotel. Up in his living 
room, he sits at a piano that’s encased on 
three sides by a soundproof shell. 

“When I moved in, the neighbors started 
complaining the minute I hit the first 
note,” he explains. 

Within sight or reach of his piano bench 
are a color photo of his dog, a stack of staff 
paper on a low table, a telephone and a 
stereo. There Hamlisch bends to _ his 
notes, a slim six-footer with thick, dark- 
red hair, wearing glasses. 

The music for A Chorus Line, now 
hard-driving, now evoking the pained 
hopes of chorus line-aspirants, constitutes 
his first Broadway score. He was already 
working in the theatre at 19, though, 
thumping the keys for Barbra Streisand 
and the rest of the cast in rehearsal for 
Funny Girl. Hamlisch played piano for 
other preparing shows, advanced to ar- 
ranging music for dance numbers, and 
wrote a hit song, “Sunshine, Lollipops and 
Rainbows,” but couldn’t convince anyone 
to entrust an original score tohim. At 22, 
he found his opening in Hollywood, where 
he has written the scores for 13 films, in- 
cluding The Way We Were and The Sting, 
for which he cornered his “Oscars.” Then 
he got his chance on Broadway. 

“IT wrote A Chorus Line over a 13- 
month period beginning in April, 1974,” 
Hamlisch relates. “With all the under- 
scoring, it’s a lot of music—270 pages not 
counting orchestra parts. 

“I prefer to start with a musical idea, 
then work with a lyricist in fitting words 
to it. But you can’t always win that race. 
The way we worked things out for this 
show, I'd first get together with Ed Kleban, 


who did such a great job on the lyrics, to 
think about and discuss what each song 
should be about and what the ideal tempo 
would be. Then we’d work separately for 
a couple of days. 

“I wake up kind of late, and just getting 
into the right mood takes me a while. So 
my good hours are from 2 to 6 p.m. That’s 
it, I can’t sit at the piano any longer. All 
the time I’m there I have a tape recorder 
going, in case I work through something 
I really like. I could never remember it 
all from that first playing. I have stacks 
and stacks of cassettes of those sessions. 

“All the rest of the day I’m concentrat- 
ing totally on what I’m writing. I keep 
that number in my head and go over it 
constantly. I know authors talk about get- 
ting ‘too close’ to their work, but I can’t 
get close enough.” 


Richard Adler, who cannot play the pi- 
ano or any other instrument, also makes 
heavy use of a tape recorder, into which he 
hums the notes as they break through con- 
sciousness. He finds his hand-size model 
supplanting his toy xylophone. He likes to 
be able to compose wherever he might be, 
and he attracts fewer worried glances on 
a plane, say, when he croons into his re- 
corder than when he takes his xylophone 
and mailet out of their special leather case 
and begins tapping out tunes. 

Adler was the composer, with lyricist 
Jerry Ross, of the prize-winning scores of 
such smashes as Pajama Game and Damn 
Yankees, which contained winning tunes 
like “Hey There” and “Hernando’s Hide- 
away.” Adler, too, will have a new pro- 
duction this year. He’s doing the songs, 
with wordsmith Will Holt, for a new mu- 
sical by George Abbott, Music Is, due into 
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loveliest After-Theatre Dinner in Manhattan. 
The Four Seasons announces: After-Theatre Dining. Right after the final 
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menu. And true Four Seasons service. 
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You can now fl 
non-stop to Tokyo. 


Until now, you had a choice of four wonderful 
stops on the way to Japan: San Francisco, Seattle, 
Anchorage, or Fairbanks. 

Now you have another choice: no stops. 

Starting this spring, Pan Am will introduce the 
new 747. The 747 SP. The SP standing for special 
performance. 

And its first special performance will be New 
York to Tokyo two hours faster than ever before. 

We'll have three flights a week. To get on one of 
them, see your travel agent. 

If you want to go to Tokyo, from now on nothing 


will be stopping you. [IRAN AML 


America’s airline to the world. 
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Richard Adler (Pajama Game, Damn Yan- 
kees) is composer for the upcoming Music Is. 


rehearsal next September. 

“I dictate my compositions to a musical 
secretary in my apartment,” says Adler, 
who’s lanky and black-haired. “I may 
hum them or pick them out on the piano 
—TI can do that. I give him all three lines 
of each chord, the melody, the inner line 
or harmony, and the bass. He goes home 
and writes it properly on staff paper, then 
comes back and plays it. 

“The biggest drawback to my not play- 
ing the piano,” Adler says jokingly, ‘‘is 
that I can never sit down at a party and 
play a medley of my songs.” 

Stephen Sondheim, whose glittering 
credits include lyrics for West Side Story, 
and music and lyrics for A Funny Thing 
Happened on the Way to the Forum, A 
Little Night Music, and the current Pacific 
Overtures, writes in pencil on legal pads. 
He likes to begin each project with long 
discussions with the book writer and di- 
rector, during which he takes notes. Tack- 
ling each song, he tries first to think of at 
least a working title, a theme that estab- 
lishes what needs to be written. 

“If I’m writing the music,” he says, “I 
may try to get a ‘vamp’ first, a musical 
atmosphere, an accompaniment, a pulse, 
a melodic idea.” 

To come across well, lyrics need to be 
underwritten, he believes, kept as simple 
as possible, because in the audience’s con- 
sciousness they are in competition with so 
many other theatrical elements — music, 
costumes, scenery, lights and performers. 
The composer should “stage” his musi- 
cal numbers as he writes, decide which 


characters will be in them and where 
they'll be standing. The director may 
change your staging, Sondheim acknowl- 
edges, but you have to give him something 
to start with, 

Finally, the last word of a song should 
have an open, not a closed, sound. The 
cleverest choice of a word is worthless if 
the singer can’t open up his voice and 
really sing it. 


Though Richard Rodgers does much 
of his composing in an office, where he 
presides banker-like at the piano, he also 
may write in less formal dress at his apart- 
ment or his country place in Connecticut. 
The legend is accurate—he does create 
his warming melodies and swirling waltzes 
rapidly. But after thinking about each one 
for a long time,’ he relates. “I know so 
much before I start to write notes. I’m 
steeped in the story, the characters, the 
color and the mood. Sometimes roles have 
been cast and I even know the singers, 
their vocal range and their best notes. I do 
a lot of ‘work’ just sitting at this round 
table with a lyric sheet in front of me. 
When I feel I’m prepared, it does come 
fast.” 

The score for Rex is Rodgers’ first in 
five years. It’s set in the court of King 
Henry VIII, and coincidentally is being 
produced by Richard Adler. Rodgers has 
written 16 songs, in association for the first 
time with lyricist Sheldon Harnick (Fid- 
dler on the Roof, Fiorello). 

“I make a full manuscript” (all chords 
fully written), Rodgers advises, “not just 
a lead sheet” (single notes), “and play it 
for myself. Then we get everybody in 
here to sit back and listen. For Rex, Jay 
Blackton, our conductor, played the songs 
on the piano, and Sheldon Harnick, who 
has a great voice, sang them. 

“J make changes as we do this. ‘Let’s try 
it this way, I may say. Others on the pro- 
duction team make comments.” 

Are any visitors permitted to attend 
these fascinating-sounding sessions? 

“Never,” says Rodgers, impatient again. 
“We have to be free-wheeling, able to say 
exactly what we feel without being self- 
conscious. Having an outsider around 
when a song is getting its final shaping 
would be like having somebody watch 
you make love.” 
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NOW IN ITS SIXTH SMASH YEAR, WESTERN 
UNION’S MAILGRAM® SERVICE HAS MADE MORE THAN 
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Mailgram: Impact of a Telegram 
at a fraction of the cost. 


ON A P ERSONAL BIAS by Bernice Peck 


Know anybody who’s not squealing about 
high prices? As for self, my chief moan 
is clothes. Having a hate on sleaziness and 
being a chubby size 12, it is no lark to find 
zippy threads, not at my price. My rich, 
thrifty friend Margo is indignantly vocal 
on sleaziness. “All those fabrics that pill 
up after two washings; the wobbly, puck- 
ery seams; stitches sized for the Jolly 
Green Giant; pockets too shallow to hold 
stuff; finishing that’s unfinished. Tacky.” 
But being so rich, Margo is quite clever 
about clutching a buck. One way — she 
gives pilled-up fabrics a gentle shave (yes 
she does) with a dry razor, and steam- 
presses all seams and shoulders in anything 
under $50 (makes it look twice the price). 
She also has a cashmere coat divinely lined 
in mink, which is really her eldest (of 
three) minks. She simply ferried it in to 
Harry Jay Treu for a mildly priced re- 
make. And she buys her constant face 
favorite, Eterna ‘27’ cream, six jars at a 
clip, every August when Revlon slashes it 
from $13 to $6.50, See? Where there is a 
million there is always a dollar-saving way. 


Being no bubbler, it is just once in a slim 
blue moon I can tap out an unqualifiedly 
enthusiastic report. But hear this: Geor- 
gette Klinger’s treatments for skin and 
scalp are my idea of the answer to the 
drearier “problems” in these areas. This 
remarkable woman has as much practical 
knowledge as most dermatologists. She 
deals with everything from raging acne in 
adolescents to obstinate dandruff and fall- 
ing hair in gents, as well as ageing or sun- 
damaged skin. The works, If there were 
space I would gladly give you convincing 
details of specific treatments, but just let 
me recommend a course of them for what- 
ever ails a skin or scalp. Six one-hour treat- 
ments are $125 for women, $110 for 
men, and worth every dime. There are 
follow-up instruction and products for 
home use. One Klinger salon is at 501 
Madison (52, 53rd), tel. 838-3209; an- 
other at 9100 Wilshire, Beverly Hills, and 
a third at 97 Collins, Bal Harbor, Fla. If 
you need to know her, you will thank me. 


Cheap ways to eat good: from Vogue’s 
interpreter of high chic, Leo Lerman, 
“Black-tie dinners— small ones at home, 
around white damask-decked tables. 
That's how glamour’s being added to 
casserole dinners.’’ Seems dandy for pair- 
ing that old-time starched luxe with buck- 
scrimping simplicity .. . From me, my own 
way to bypass that caloric heavy, mayon- 
naise: a fat dollop of plain Dannon yogurt 
stirred through with a skinny dollop of 
good sharp mustard. I find it fine slathered 
on everything but ice cream—saucy on 
meat, fish, vegetables, salads... I’ve had 
rapturous reactions to a relatively un- 
known, relatively cheap, cut of beef called 
skirt steak (most butchers hate you when 
you ask for it). Its flavor is gorgeous. The 
trick is to slice it very thin and on a deep 
slant. People love the little strips, room 
temperature, along with their booze or, in 
quantity, for dinner. It’s a real none-such. 


Fellows who are sorry that they had im- 
pulsive vasectomies might be chippered 
about a reversal operation developed by 
Dr. Sherman J. Silber at the University of 
California School of Medicine. The report 
goes, *. . . in 19 consecutive cases, all 19 
of the men have become fathers or have a 
baby on the way’—seems too good to be 
true, but a dandy way to have your cake 
even after you've eaten it. . . Nice little 
medical scandal out Chicago way: A man, 
maybe or maybe not a genuine doctor, 
apparently has been using industrial sili- 
cone to plump out breasts and other 
locales, for many women and for some fe- 
male impersonators. $200 a shot. Thing 
is, industrial silicone is wicked stuff, rife 
with impurities and fit only for its original 
purpose, eeek, use in car polish and water- 
proofing. Let’s settle for A-cup and safety? 


From the tongues of vipers and friends: 
Most people who don’t like measuring 
their drinks prefer not knowing how big 
they are... The fun of being in fashion is 
often cancelled if one looks funny whilst in 
it... Neatest definition of the word inde- 
structible: Gloria Swanson, 1899. 


“VERY GOOD EDDIE”... 


by Louis Botto 


“If you're going to revive an old musical,” 
advises Bill Gile, director of the currently 
successful restoration of Jerome Kern’s 
1915 musical, Very Good Eddie, “please 
don’t make fun of it.” Mr. Gile, who has 
brilliantly piloted five vintage musicals 
(Eddie, Sunny, Good News, Girl Crazy, 
Bloomer Girl, Where’s Charley?) at the 
Goodspeed Opera House in East Haddam, 
Connecticut, has a solid concept for the 
proper care of these antiques. (His Very 
Good Eddie was transported intact from 
Goodspeed to the Booth Theatre on 
Broadway, with no spoilage en route.) 
“Before I started directing Eddie,” the 
supercharged young director told us, “I 
asked my cast to believe in the show as 
originally done, and not to ask contem- 
porary questions about sense and motiva- 
tion. When I directed Sunny a few years 
ago, the cast wanted motivation for every 
tune or twitch they had to perform. That’s 
ridiculous. You can’t expect people in a 
1915, 1920 or 1930 musical to act the 
way people do today—thank God.” 
Bill’s work on these relics goes far be- 
yond directing them. He reads all the 
original reviews, tracks down the original 
sheet music in attics, antique shops and 
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. AND VERY GOOD BILL 
libraries, talks to the original cast and 
authors (if one of them is still alive) and 
attempts to keep the show as close to the 
original as possible. 

His problems with Eddie? “The show 
was an hour too long,” he told us. “In 
those days, these shows were cast with 
burlesque comics who interpolated their 
own songs and comedy sketches into the 
libretto. In Eddie, there were added songs 
not by Kern, and vaudeville sketches that 
had nothing to do with the book. There 
was a whole parody on the well-made play 
which J had to cut because it had nothing 
to do with the plot. Worse than that, the 
ending was incredibly abrupt! It was as if 
someone announced that it was midnight 
and the curtain had to come down. The 
mismatched couples didn’t get unraveled; 
they were stuck with each other for eter- 
nity—or for 1970's revivals of the show.” 

Other Gile changes: ‘The original score 
was not very voluminous, as far as Kern’s 
contributions were concerned. I used ten 
numbers from the original, restored the 
show-stopping “I’ve Got To Dance,” 
which was cut from the original score, and 
added eight Kern songs from other shows, 
dating from 1913 to 1923. In all instances, 
the added songs fitted the characters and 
Continued on next page 
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situations of my slightly revised libretto. 
I also changed the period of the show from 
1915 to 1913. My reason for doing that 
was that I wanted to recapture the lost in- 
nocence of the pre-World War I years— 
the innocence of my characters—best ex- 
pressed in the charming Kern song that 
was my main reason for reviving this gem: 
‘Babes in The Wood.’”’ 

Another “must” in reviving old shows, 
according to the director, is the necessity 
for focusing the story line. “In Sunny,” 
Bill said, “Marilyn Miller, the star, didn’t 
make her entrance for over twenty min- 
utes. That’s too long. The audience has 
to know as soon as possible, who they’re 
supposed to care about in the show. I 
trim all the fat out of the introductory 
scenes, so that the main characters are 
onstage as quickly as possible. Also, there 
are many topical phrases of by-gone eras 
in these musicals that mean nothing today. 
In Sunny, there was a strange reference to 
a product that no amount of research 
could uncover. After the show closed, we 
discovered that it was a British auto tire 
popular in the 1920’s. In Girl Crazy, the 
big plot joke was recurring assassinations 


of the local sheriff. These days, assasina- 
tions aren’t funny, so I had to cut down 
on them and have them occur off-stage. 

Bill feels that the revival of Good News 
on Broadway failed because the focus was 
shifted from the college kids to their 
teachers—Alice Faye and John Payne/ 
Gene Nelson. Also, the time was changed 
from the carefree Twenties to the Depres- 
sion Thirties, which killed the madcap 
quality of the original. “At Goodspeed,” 
Bill recalled, ““we kept the jazz sound of 
the Twenties and focused on the kids. The 
adults just crossed the stage a few times. 
And it worked.” 

One aspect of Very Good Eddie which 
is exactly as it was in the Princess Theatre 
production of 1915 is the overture. Said 
Bill: “We have the same instruments that 
were in the original pit and the same or- 
chestrations, thanks to the Tams-Witmark 
Music Library.” 

“What about the startling pause in the 
overture—between numbers?’’ we asked. 

“Yes,” he replied, “that’s in the original 
orchestration. It was a necessary pause 
to give the musicians time to turn their 
music pages.” 


The biggest TV entertainment event of the year! 


Bell Telephone >: JUBILEE!’ 


Starring Bing piace and Liza Minnelli. 


Bringing together many of 
the greatest entertainers In 
the history of television on 
the 100th anniversary of the 
telephone. 


Guest appearances by: * Roy Clark 
* Eydie Gorme * Joel Grey 

* Marvin Hamlisch 

* Steve Lawrence * Ben Vereen. 
Famous performances by: 
%* Louis Armstrong 

* Fred Astaire 

* Harry Belafonte 

%* Ray Bolger 

%* Eric Bruhn 

* Diahann Carroll 

% Pablo Casals 


March’s 


* Burl Ives 


Bell System Family Theatre 


%* Maurice Chevalier 
* Duke Ellington 

* Peggy Fieming 

%* Lena Horne 


% Mahalia Jackson 
%& The Lennon Sisters 


%* Ethel Merman 

* Anthony Newley 

* Donald O'Connor 

* Robert Preston 

* Andre Previn 

* Carl Sandburg 

* Joan Sutherland 
And many more.., 


March 26, 
8:30 NBC-TV 


CIRCLE IN THE 
SQUARE.... 


25 extraordinary years 


EDITOR’S NOTE: In 25 years of producing 
plays (nearly 100 of them), Circle in the 
Square has made a contribution to Amer- 
ican theatre unequalled by any other pro- 
ducing company. It was Circle, for in- 
stance, that provided the impetus for the 
Off-B’way movement after WWII. And 
it was Circle that virtually resurrected 
O’Neill; that gave B’way failures like Sum- 
mer and Smoke a second chance; that pro- 
duced unconventional playwrights from 
abroad like Genet; that discovered some of 
this country’s finest actors. 

The photographs on these pages repre- 
sent some of Circle in the Square’s finest 
moments. The comments about each of 
them are by Theodore Mann, who with 
José Quintero founded Circle in the 
Square. Mr. Mann remains at Circle as 
Artistic Director, where he shares respon- 
sibility for the company’s operation with 
Managing Director, Paul Libin.. 


Top: Jason Robards and Farrell Pelly in 
The Iceman Cometh, 1956... “An hour 
after Jason auditioned for Iceman (we had 
already settled on another actor), he came 
back to the theatre and asked if he could 
please audition again. He was fantastic. 
Needless to say he got the role.” 


CENTER; Geraldine Page and Lee Richard- 
son in Summer and Smoke, 1952... 
“This play failed on B’way, but we had an 
enormous success with it downtown. This 
is my favorite picture. The pose is bor- 
rowed from the Stanley/Stella scene in 
Streetcar. Why not? Both are Williams 
plays in which the passions run deep.” 


BOTTOM: Nicol Williamson and George 
C. Scott in Uncle Vanya, 1973... “Til 
never forget that production. One reason 
is because of Nickie and George and the 
rest of that wonderful cast. Another rea- 
son is because of Mike Nichols’ direction. 
And still another reason is that my office 
is completely furnished with pieces from 
the Uncle Vanya set.” 


Mobil Showcase presents 


TACK LEMMON th 
THE ENTERTAINER 


Wan Cov nayS) 


———————————— 
In 1944, when America was fighting for her life, 
Archie Rice was doing two shows a day for his. 


starring RAY BOLGER and SADA THOMPSON 
based onthe John Osborne drama 
original music by Marvin Hamlisch 


WED. MAR.10 9-11PM NBC Mobil 


MASAMI TERAOKA 


Born in Onomichi, Japan, 1936 
Lives in Los Angeles, California 


I grew up ina kimono store my parents 
owned. I used to hate those traditional 
kimono patterns—which I am using in my 
paintings now. In my young age I could 
not stand their design—repeated over and 
over again. I used to tell my parents they 
should have much more abstract patterned 
kimonos for their store. I also remember 
the beautiful books about kimonos. They 
too, looked trite and overinvolved to me. 
Now I wish I had them. 


I came to the U.S.A. in 1961 whenI was 
25 years old. After 15 years of learning 
and absorbing Western culture I realize 
that today, as a person, I am not only part 
of Western culture but also very much part 
of the Oriental culture. 


I see a lot of exchanges going on be- 
tween these two different cultures and I 
want to convey these exchanges in my 
paintings. Moreover I want to go beyond 
descriptiveness in my subject matter. A 
unified vision — a separate reality — an- 
other level of consciousness—is the main 
thrust of what I am dealing with in my 
work, 


My McDonald Hamburger series came 
about as a result of a trip I took to Van- 
couver, British Columbia. When I arrived 
in that city, the “golden arches” greeted 
me as illuminated signs. This made me 
very disappointed because I did not expect 
it in a different country. Later I found out 
about plans to establish hundreds of Mc- 
Donald branches in Japan that year 
(1974). 


I felt very strongly the aggressiveness of 
U.S. born commercialism spreading all 
over the entire earth. The series actually 
began when I went with a friend and her 
children to a McDonald’s stand. I be- 
came aware of just how much kids affected 


by TV commercials are “into” this type of 
“plastic” instant food. 


Meanwhile, I also see many other 
changes happening and considering them 
philosophically I wonder how long it will 
take the Japanese to realize the nature of 
the changes occurring in their midst. For 
example, in spite of the sexual revolution 
and women’s lib, the structure of Japanese 
society seems to remain a feudal male ori- 
ented one. Japanese businessmen are still 
using the Samurai Chyonmage hair style 
but wearing western suits and ties while 
traveling about the world buying up every- 
thing in sight. 

Ideas of Zen are spreading West and the 
Big Burger is moving East. Japan is in- 
vaded by McDonald’s — commercialism 
is melting over them day by day. 


Space Gallery, 60/5 Santa Monica Boulevard, Los Angeles, Calif. 90038 


A CHORUS LINE—Mon.-Sat. Evgs. 
at 8 and Sat. Mats. at 2: Orch. $15; 
Mezz. $15, 13; Balc. $8, Wed. 
Mats at 2: Orch. $12; Mezz. $12, 
10, Bale. $6. Ticketron: 541-7290 
Shubert Thea., 225 W. 44th St. 
Phone 246-5990 


A MATTER OF GRAVITY—starring 
Katharine Hepburn. “She is per- 
tectly remarkable.’'’-Barnes, Times 
Now thru April 10: Mon.-Sat. at 
8: $15, 12, 10, 8, 7. Wed. at 2: $11, 
9, 8, 7, 6. Sat. Mats. at 2: $13, 11, 
3, 8, 7. Broadhurst Thea., 235 W. 
44th St. Phone 247-0472. 


ABSURD PERSON SINGULAR — 
“Brilliant Comedy!"’ — Barnes, 
Times. Starring Geraldine Page, 
Sandy Dennis, Scott McKay, Paul 
Shyre, Marilyn Clark, Curt Daw- 
son. Group Sales: 541-4178. Eves. 
8; Mats. Wed. & Sat. 2. Music 
Box 239 W. 45 St. 246-4636. 


CHICAGO—Starring Gwen Verdon, 
Chita Rivera and Jerry Orbach! 
Mon.-Fri. at 8: $16, 13.50, 11, 10, 
9, 8. Sat. Evgs. at 8: $17.50, 15, 
12, 11, 10, 9. Wed. Mats, at 2: 
$12.50, 10, 9, 8, 7. Sat. Mats. at 
2: $14, 12, 10, 9, 8. 46th St. Thea- 
tre 226 W. 46 St. 246-4271 


EQUUS — Best Play 1975! Tony 
Award Winner. Mon.-Sat. at 8: $15, 
12.50, 10.50, 7.50. Wed. Mats. at 
2: $12, 10, 8, 6. Sat. Mats. at 2: 
$15, 11, 9, 7. Plymouth Thea., 
236 W. 45th St. Phone 246-9156. 


GOOSPELL — "JUBILANT." Tues.- 
Thurs., at 7:30; Sun. at2&5 p.m. 
$8.50, 7.50, 5.90, Fri. at 7:30. Sat. 
at 6 & 9: $9.90, 8.50, 6.90. Phone 
Reservations: 799-7690. Group 
Sales: 757-9288 Promenade The- 
atre 2162 B'way at 76th St. 


GREASE — B'way's Longest Run- 
ning Hit! Tues-Fri. Evgs. $12.90, 
11.90, 9.90, 7.50, 6. Sat. Evgs. 
$13.90, 12.90, 10.90, 8.90, 6.90. 
Wed. Mats. $9.90, 8, 6.90, 5.90, 
4.50. Sat. & Sun. Mats: $10.90, 
8.90, 7.90, 6.90, 5.90. Royale 
Thea., 242 W. 45 St. 245-5760. 


THE EASY WAY TO BUY TICKETS TO THE BEST SHOWS IN TOWN. 


Over 100 Locations in the Greater New York Area. 
For nearest location call (212) 541-7290 


* TIEMETAGN 


YOUR NEIGHBORHOOD BOX OFFICE 


THEATRE GUIDE 


Advertisement 


KNOCK KNOCK — A Comedy by 
Jules Feiffer! Tues.-Fri. evgs. at 
8; Mats. Wed. Sat. at 2; Sun. 3: 
$10, 12, 9, 7, 5. Sat. evgs. at 8: 
$12, 10, 8, 6. Group Sales: 354- 
1032 or 575-5056. Chargit: Maj. 
Cred. Cards (212) 239-7177 Bilt- 
more Thea., 47th St. W. of B’way 
JU 2-5340. 


ME & BESSIE— Starring Linda 
Hopkins! Wed.-Sat. Evgs. at 8; 
$13, 11, 8. Sat. Mats. at 2:30; $11, 
9, 7. Wed. Mats. at 2 & Sun. Mats. 
at 2:30 & 5:30: $10, 8, 5. Edison 
Thea., 240 W. 47 St. 757-7164. 


MRS. WARREN’S PROFESSION— 
N.Y. Shakespeare Festival Pro- 
duction now thru April 4. Tues., 
Wed., Thurs., Sun evgs at 8 PM $9, 
$7, $5.50. Fri-Sat evgs. at 8 PM. 
$10, $8, 6.50. Wed., Sat., Sun. 
Mats at 2:30 PM. $8, $6, $4.50. 
BEAUMONT THEA. / LINCOLN 
CENTER 150 West 65th St. 

EN 2-7616 


PACIFIC OVERTURES — ‘A fab- 
ulously original American music- 
al."" — Gottfried, N.Y. Post. Mon. 
thru Sat. Evgs. at 8 P.M. Orch. & 
Loge; $15. Mezz. $11, 7.50, 5. Sat. 
Mat. at 2 P.M: Orch. & Loge: 
$13.50; Mezz. $9.50, 7, 5. Wed. 
Mat. at 2 P.M. Orch. & Loge: $12. 
Mezz. $9, 6.50, 5, Winter Garden 
Thea., 1634 B'way, 245-4878 


PIPPIN—B'way’'s Biggest Hit Mu- 
sical Comedy—Winner of 5 Tony 
Awards. Mon.-Sat. Evgs. at 7:30: 
$15, 12, 10, 8, 7, 6. Wed. Mat. at 
2: $14, , 9, 8, 7, 6. Sat. Mat. 
at 2: $12, 10, 9, 8, 7, 6. Imperial 
Thea., 249 W. 45 St. CO 5-2314. 


THE MAGIC SHOW — Wed.-Thurs. 
at 7:30: $11, 9, 7, 6. Fri. & Sat. 
at 7:30: $13, 11, 9, 8, Wed. Mats. 
at 2: $9, 8, 6, 5. Sat. Mats. at 2: 
& Sun. at 2 & 5: $10, 9, 7, 6. 
Cort Thea., 138 W. 48th Street. 
Phone—489-6392. 


THE NORMAN CONQUESTS — 
“Hilarious!” — Barnes, Times. 
Mon.-Fri, Evgs. at 8 & Sat. Mats. 
at 2: $12, 11, 10, 8. Sat. Evgs. at 
8: $13.50, 12,50, 11, 9. Wed. Mats. 
at 2: $10, 9, 8, 6. Group Sales: 
354-1032. Morosco Thea., 217 W. 
45th St. 246-6230 


THE ROYAL FAMILY—A Comedy 
by George S, Kaufman & Edna 
Ferber. Tues.-Fri. Evgs. at 8. Sat 
Mats at 2 & Sun. Mats. at 3 $12, 
10, 8, 5. Sat. Evgs. at 8: $13.50, 
10, 8, 6. Wed. Mats. at 2: $10, 8, 
6, 4. Group Sales call Jen: 575- 
5056 Helen Hayes Thea., 46th St. 
W. of B’way 246-6380. 


THE WIZ — Winner 7 Tony 
Awards! including Best Musical 
Tues.-Thurs. at 7:30; Wed. & Sat. 
Mate: at 2 & Sun. Mats. at 3: $13, 

6. Fri & Sat. Evgs. at 7:30: 
gb. 412; 10, 8, 6. Majestic Thea. 
247 W. 44th st. 246-0756. 


TRAVESTIES—By Tom Stoppard! 
Starring John Wood. Mon.-Fri. 
Eves. & Sat Mats. $12, 10, 8, 6. 

Evgs. $13.50, 11.50, 10, 8. 
Wed. Mats. $10, 8, 7, 5. For Group 
Sales Only Call: 575-5056 Ethel 
Barrymore Thea., 243 W. 47 St. 
246-0390 


SAME TIME, NEXT YEAR—starring 
Loretta Swit & Ted Bessell. Mon.- 
Thurs. Evgs. at 8: $10, 9.50, 8.50, 
8, 7, 6. Fri. & Sat. Evgs. at 8: $12. 
14, ‘10, 9, 8, 7. Wed. & Sat. Mats. 
at 2: $9.50, 9, 8, 7, 6, 5. Brooks 
Atkinson Thea., 256 W. 47th St. 
245-3430 


SHENANDOAH — The New Mu- 
sical Mon.-Thurs. Evgs. at 8: 
$13.50, 12, 10, 8, 6.50, 5. Fri. & 
Sat. Evgs. at 8: $15, 13.50, 11, 9, 
7.50, 6. Wed. Mats. at 2: $10, 9, 
7.50, 6.50, 5. Sat. Mats. at 2: 
$11.50, 10, 8.50, 7.50, 6. Alvin 
Thea., 250 W. 52nd St. 

Phone 757-8646 


VERY GOOD EDDIE— Mon.-Sat. 
Eves. at 8: $15, 13, 11, 9, 8. Wed. 
Mats. at 2: $11, 9, 8, 7, 6. Sat. 
Mats. at 2: $13.50, 11.50, 9.50, 
7.50, 6.50. Tickets by phone: 246- 
5969. Charge to your Mast. Chg./ 
Bank Am. / Am. Ex. Diners. 
Booth Thea., 45 St. W. of B’way 
246-5969. 


YENTL—Wed. & Thurs. Evgs. Sat. 
Mats. at 2 & Sun. Mats. at 3 
& Sun. Evg. at 7:30: $10, 9, 8, 6. 
Fri. & Sat Evgs. $12, 10, 9, 7, 
Wed. Mats. $9, 8, 7, 5. Group 
Sales: 796-3074 Maj. Cred. Cards: 
239-7177. Eugene O'Neill Thea., 
230 W. 49 St. 246-0218 


* 
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“It is the best guide yet to appear in print.” 
United Feature Syndicate 


Consultation 
witha Plastic 
Surgeon | 


By Dr. Ralph L. Dicker 
& Dr. Victor R. Syracuse 


This most informative new book is 
written in a straightforward question 
and answer format. It covers the entire 


range of modern cosmetic surgery... 
face lift, nasal reconstruction, breast 
alteration, eyelid correction, hair trans- 


plant, skin peeling. There are descriptive 
illustrations and photographs. This is 
your own private consultation. It en- 


courages, reassures, tells it as it is. 
at bookstores or write: 


Nelson -Hall $9.95 


325 W. Jackson Bivd., Chicago, III. 60606 


CY6u cant Bp 
this performance! 


Before or after 
the theatre, 
\\)_ the show goes 
8 ml on. With a 
ae spectacular 
Zi invest Ss) 39-story view - 
puerlooking fashionable 
Fifth Avenue. A perfect spot 
for you and your cast to enjoy 
dinner or late supper. 


Si touffers 


‘lop of the Sixs 


666 Fifth Avenue * 757-6662 


Stouffer’s and American Express 
credit cards honored. 


Make History 
Tonight 


.. at the fabled Algonquin! 


Suna Supper and Dessert Buffet 
/-~\.— with a celebrated cast. 


Dinner: 5:30-9:30 ¥ 
@ Supper: 9:30 on...42 


HOTEL 


sae win 


Maitre d’: Robert 
59 W. 44th St., New York « MU 7-4400 


Pre-theatre Dinner Guests. Enjoy Complimentary 
Garage Parking all Evening (5:45 p.m.—12:30 a.m.) 


Rubbing Elbows 


by Anita Summer 


Jean Marsh . . . chooses 
DIONYSOS — 304 E. 
48th... “Even if I didn’t 
have two Greek uncles,” 
said Jean Marsh, a star of 
, the recent B’way produc- 
tion of Habeas Corpus 
and “Rose” of Upstairs, 
Tasyuemriiee: “Pd still pick Dionysos as my 
pet place. You never know who you'll 
see at the next table—Anthony Quinn, 
Telly Savalas, Ben Vereen, Tony Bennett 
or a Greek shipping magnate.” Dionysos 
is great for night people like actors—the 
music gets under way at 9:30 and keeps 
going until 4 a.m. “Everybody leaves here 
happy,” claim owners Georgia Sambazis 
and Takis Stambolis. And why not? There 
are tasty Greek-American specialties, an 
authentic Greek floor show, and dancing 
to live disco, Greek and Latin music. 

Dinner is served from 6 p.m. There's no mini- 
mum, but a $2.50 music charge after 9:30. 
A la carte menu—hors d’oeuvres & entrees 


from $2.50 and $7.95. Turtlenecks with jack- 
ets permitted. Closed Sunday. 


John Wood... chooses 
LE FONTAINEBLEAU 
998 Second Ave. “After 
*. the split-second timing of 
theatre work, performers 
i need to unwind. My way 
is to savor a leisurely meal 

; in a cozy place specializ- 
ing in good food.” The brilliant star of 
Tom Stoppard’s Travesties finds that in 
New York, “Le Fontainebleau fills the bill. 
It reminds me of my favorite dining spots 
in London and Paris.” The owners Ar- 
mand LeLeonnec and Roger Lozach are 
so proud of their Normandy cuisine, 
theyll gladly offer a tour of the kitchen 
and share unusual recipes. The house spe- 
cialties are Foie de Veau au Raisins & 
L’Escalope de Veau Normande ($10.50). 
Open for dinner, after-theatre supper, and 
weekday lunches. Closed Sun. Mod. priced a 
la carte menu, cocktail bar, French and Am. 


wines. Ideally located (between 52nd and 
S3rd) for cabs to the theatre district. 


It's worth the price 
_ to have at least one thing in your life 
_ that’s absolutely perfect. 

Tanqueray Gin, a singular experience. 


PRONOUNCE IT “TANKER-RAY” DISTILLED & BOTTLED IN LONDON, 100% NEUTRAL SPIRITS. 94.6 PROOF. 
IMPORTED BY SOMERSET IMPORTERS LTD., NY. 


Anybody can promise 
younger-looking skin. 


But feeling is believing. 


There’s more to young-looking 
skin than just the way it looks. The 
real proof is the way it feels. 


And with ‘Moon Drops’ Moisture 
Film, your skin will actually feel 
younger. More supple. More Alive. 


You see, every 28 days your 
surface skin replaces itself. ‘Moon 
Drops’, with Cellular Moisturizing, is 
absorbed into the stratum corneum to 
feed moisture to the dry cells which 
rise to the surface. Which means your 
1ew’ skin not only looks younger, 
it feels younger. 


One thing more. Revlon wants 
very woman to feel the ‘Moon Drops’ 
difference for herself, so we put our 
now-how to work to make it affordable ; 
almost everyone. 


‘Moon Drops’ Moisture Film. Papeeaxene 
MOISTURE FILM 


Younger looking skin is our promise. 
But don’t just believe what you see. REVLON 
Believe what you feel. ; 


‘Moon Drops’ Moisture Film 


- Luxury skincare made affordable by Revion. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health. 


WINTER GARDEN 


HAROLD PRINCE 
in association with RUTH MITCHELL 
presents 


PACIFIC OVERTURES 


starring 


MAKO 


with 


SOON-TECK OH 


YUKI SHIMODA SAB SHIMONO_ ISAO SATO 
ALVIN ING * ERNEST HARADA + JAMES DYBAS » MARK HSU SYERS « PATRICK KINSER-LAU 


Music and Lyrics by 


STEPHEN SONDHEIM 


Book by 


JOHN WEIDMAN 


Additional material by 


HUGH WHEELER 


Scenic production designed by Costumes designed by Lighting designed by 
BORIS ARONSON FLORENCE KLOTZ THARON MUSSER 


Dance Music by 


Orchestrations by Musical direction by 
JONATHAN TUNICK PAUL GEMIGNANI DANIEL TROOB 


Kabuki consultant Make-up & Wigs designed by Masks & Dolls by 


HARUKI FUJIMOTO RIGHARD ALLEN E. J. TAYLOR 


Original Cast Album & Tapes Music Publisher 


MGM RECORDS TOMMY VALANDO 


PATRICIA BIRCH 


Production directed by 


HAROLD PRINCE 


Firstname | 
for the martini 


The BigApple... popular symbol of New York City, headquarters of 
Manufacturers Hanover Trust Company. One of the world’s leading banks, 
Manufacturers Hanover has the specialists and facilities— offices throughout 
metropolitan New York and upstate affiliates as well—to serve the unusual, 
as well as the usual, banking needs of corporations. If your business is 
interstate, consider this: we are a leading money center correspondent for 
over 3,000 U.S. banks. If your business is international, consider this: we 
have an overseas presence that includes over 70 facilities (branches, 
representative offices, subsidiaries and affiliates) in some 35 countries, and 
our worldwide correspondent network extends to more than 1,600 banks 
in 122 countries, including relationships with over 100 central banks. 
Whatever or wherever your banking needs, consider the source. 


Manufacturers Hanover {3} 


oe The financial source.Worldwide. 


Place: Japan 
Time: Act |— July, 1853 
Act I! — From then on 


ACT I 
1. THE ADVANTAGES OF FLOATING IN 
THE MIDDLE OF THE: SBA. wise xcocs-soscs ane dave on EDA usin Reciter and Company 
2. THERE IS a CORMTESR: Wi Yo ees in odie c Soae oh Re Sees de vane Tamate, Observers 
3; FOUR BLACK DRAGONS ........00:.caussene 3): Fisherman, Thief, Reciter, Townspeople 
4. CHRYSANTHEMUM TEA .................. Shogun (Reciter), Shogun’s Mother, 
Shogun’s Wife, Soothsayer, Priests, Shogun’s Companion, Physician, Sumo Wrestlers 
Di OLIN poset eee Airco te uy's Pa aee atte a aD p ON ne Ca Ak Nein Bent tes oats Kayama, Manj iro 
6. WELCOME TO KANAGAWA ssisesaca discesans daeweit Garo iebuaeeavens! kao a Madam and Girls 
7; SOMEONE TIN, A. TREE 4.2%: sea cead ecsea oe Saale Old Man, Reciter, Boy, Warrior 
8. oe IO NGIDIANG Bienes aoa fee aac ee ne aa eae ae once eee aout Ca Commodore Perry 
ACT Il 
1; BUBASE ABEL OW ictanaisissiaa prone hectieaoa Abe, Reciter, American, British, Dutch, 
Russian and French Admirals 
Be ASBOW EER: UAW aioe sire sca ccaccuyccepenssSaweuasrensud leant back ails lors, dl ainen Siiraet * hoses Kayama, Manjiro 
3: PRETVY LADY 2233.26 i.e ek ine, neupngeres Boe ds-naee Ege e eaaed Three British Sailors 
GOIN ies ate cts aha hey Se Fan's GER SG AE ye Ree aoe Rig ens Reciter and Company 
CAST 
(in order of appearance) 
ROCILGT ant aye eho caine ano eee ae premier ara ents auc ate ai MAKO 
Abe; First Councillor  sncors os dese ce ascmdavescte haere YUKI SHIMODA 
MANN eiariancack a tenes mse Ae tent ree tear ake SAB SHIMONO 
Second Councilllon es otter een eee oP ed JAMES DYBAS 
SMOSU MSs MONE Ne ce meee ctw ees meat aiden reas oroee none ALVIN ING 
Tid “Councillors. 2: 2s ee Sek se he eer are te FREDDY MAO 
KAVA aio cain ke acaes tala © BANE D Ror ae Gia ete mn ar Les ISAO SATO 
Tamate (Kayama’s Wife) 
erect ees eee SOON-TECK OH 
Swordsman 
Samual seven cecsrss naka ere ERNEST ABUBA, MARK HSU SYERS 
SOV ANE Rca eras te eee cet eet uel ee eal gies HARUKI FUJIMOTO 
QOBSENVENS 4 seins. iiss © wee rowi terraced none yen ees ALVIN ING, RICARDO TOBIA 
FISMENMAMN Steer teen ern cateaniu nn a emma et A aaa er nee JAE WOO LEE 
Merchant: 4.255 3. cad shaadi oro we Stem Reais. orks tani Gites ee Se ALVIN ING 
S OMe to veep estes ices Re ree eee eae TIMM FUJII 
GiramGimOtnet isan ceeetaea sk eet aan oneness he eee CONRAD YAMA 
TUM CT iter tes nsksncterst as eee a ore aaa see ners eee: MARK HSU SYERS 
IAG AIMSieutcreee co opeueae recreate ee eat enone ERNEST ABUBA 
WillltaitiS:e ctrttet oe acesee co eeaic rece Pe ee ene eee LARRY HAMA 


A hit before - 


itS even opened. 
Chivas Regal 


12 year old Scotch whisky. 


12 YEARS OLD WORLDWIDE - BLENDED SCOTCH WHISKY - 86 PROOF - GENERAL WINE & SPIRITS CO., NEW YORK, N.Y. 


Uniteds “Freedom Fare’”’ 
Save 30%. 
Almost any day. 


Now you can save 30% 


\ and children under 12 
i you take along can 
ie — save 50% off regular 
¢ a , round-trip Coach fare. 
2 ee. } There are no 
a mileage restrictions, 
rs no holiday or 


weekend restrictions. 
} No wonder we call 
30% off! Now's the time for vacation! '* He Freedom Fare. 
all your Travel 
Agent, or United at 212-867-3000, for information 
about specific cities and flights. Freedom 
Fare does not apply to flights within 


the same state or to Canada. Different “They told me | could 
discounts available to Hawaii. save 30% now or 
On June 1, the summer Mie, save less this summer. 


discount schedule ~~ wi said, ‘Now’s the time.” 
begins: 20% off for 
adults, still 50% for 


children. 


Just pay for your round-trip 
ticket within 10 days of when you The friendly skies 
make the reservation—and no later 

than 14 days before departure. Stay 7 a of year land. 

to 30 days. There’s a limited number a 
of Freedom Fare seats available, so i 
it’s a good idea to make 

reservations early. 
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PHYSICIAN maricttunemte arrows co Oe eee ene ERNEST HARADA 
RileStsus ete a ret ern Neg ve tee TIMM FUJII, GEDDE WATANABE 
SOOUlSaVel a2 cs orn a one oat coowners MARK HSU SYERS 
SwimO. WKESTIENS: ayers sre he we tae sik es eae ee CONRAD YAMA, JAE WOO LEE 
Shogun's Companion... ccc kaso vd ene hia PATRICK KINSER-LAU 
SMOG Merwe sty et ee ses ee errece re eee ant nee a MAKO 
WaGla niin wc oie oes eoeu nara ne as a ierate the ee oa oe Soa es ERNEST HARADA 
GinlSie cin ree Cae TIMM FUJII, PATRICK KINSER-LAU, 

GEDDE WATANABE, LESLIE WATANABE 
OU reenter aerate eee Rye ee cee pean pete ne JAMES DYBAS 
BOY eee ae et Pec eS ear eae GEDDE WATANABE 
Wal LON oe erect mes rae en a ee, ee von ee MARK HSU SYERS 
Imperial -PriGstosese aes sete as een eee ce eres TOM MATSUSAKA 
INOIDIESS aceatontror cep out eee haath aceon ERNEST ABUBA, TIMM FUJII 
American Admilfalllic2 << oa aecey ca one e ae ae oe ae es ae ALVIN ING 
Buitish Adinittal cn: cxsssta owas 2 tee es lee eee eer eae ERNEST HARADA 
Durteh Adinittiall:. cts wore oacc ata onerge ence ac cnociee PATRICK KINSER-LAU 
RussianiAdinilial 25.22 Sa. ents ag alas fag Puke MARK HSU SYERS 
REMC heAG Milas ocseteh yore each a eerste mtn caters JAMES DYBAS 
LordS GPthe SOuUth ea wee xe ey ev da so epee LARRY HAMA, JAE WOO LEE 
Jonathan Goblen cnc e ones ce a ee Re Meroe. MAKO 
Japanese Merchantuss cuss e ec ee eae Neca ee CONRAD YAMA 
Samurals: DAUSnters: oe, ce Sooo eens Gap siciee oa wean mes FREDDY MAO 
British Sailors ... TIMM FUJII, PATRICK KINSER-LAU, MARK HSU SYERS 
Proscenium Servants, Sailors and Townspeople ....... SUSAN KIKUCHI 


DIANE LAM, KIM MIYORI, FREDA FOH SHEN, KENNETH S. EILAND, 
TIMM FUJII, JOEY GINZA, PATRICK KINSER-LAU, TONY MARINYO, 

KEVIN MAUNG, DINGO SECRETARIO, MARK HSU SYERS, 

RICARDO TOBIA, GEDDE WATANABE, LESLIE WATANABE 

Musicians ....... FUSAKO YOSHIDA (Shamisen), GENJI ITO (Percussion) 


Understudies never substitute for listed players unless a specific announcement 
for the appearance is made at the time of the performance. 


For Reciter—Jae Woo Lee; Tamate—Gedde Watanabe; Samurai, Storyteller-—Freddy Mao; 
Swordsman, Abe—Ernest Abuba; Manjiro—Patrick Kinser-Lau; Kayama—Tom Matsusaka; 
Second Councillor—Ricardo Tobia; Third Councillor—Tony Marinyo. 


FIRE NOTICE: The exit indicated by a red light ger the saftey of others by lighting matches or 
and sign nearest to the seat you occupy is the smoking in prohibited areas during the perform- 
shortest route to the street. In the event of fire ances and intermissions. This violates a City 
at other emergency please do not run—WALK ordinance and is punishable by law. 


Thoughtless persons annoy patrons and endan- John T. O’'Hagan—FIRE COMMISSIONER 


Look at it this way: 

your wife spent $179.98 for a dress 

truly worthy of the 

$30.00 theater tickets for tonight. 

And you're still drinking ordinary scotch? 


Pinch 12 year old Scotch 
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NOTES 


The Kabuki Theater 


In every aspect of its production and per- 
formance, Pacific Overtures borrows liberally 
from the techniques of the Japanese kabuki 
theater. Roughly translated as “bizarre” or 
“offbeat,” kabuki describes a unique theatri- 
cal tradition which extends back four hundred 


years to an original dance—drama presented . 


by a shrine maiden in a dry river bed in 
Kyoto. The maiden’s performance was an- 
imated and irreverent, a dramatic departure 


from the stately Noh theater of the time—- 


and she inspired many imitators. Most of 
them, unfortunately, were more interested in 
entertaining their audience after the show 
than during it, and in 1629 the Japanese gov- 
ernment moved prostitution back to the pleas- 
ure quarters and banned all women from the 
stage. This marked the origin of kabuki’s 
most extraordinary feature—the playing of 
women’s roles by specially trained male ac- 
tors. 


Other peculiarities of the Kabuki theater 
immediately strike the western eye. They in- 
clude the hanamichi, or runway, which al- 
lows performers to make entrances and exits 
through the house; the exaggerated wigs and 
make-up which instantly characterize an ac- 
tor as anything from heroic samurai to vil- 
lainous lion; and the ever-present stagehands 
clad in black. Black being the color of non- 
existence, these stagehands are literally in- 
visible as far as a Japanese audience is con- 
cerned. 


Kabuki stagecraft holds a number of sur- 
prises for the western ear as well as eye, 
among them its stylized speech patterns, its 
trio of onstage musicians and its use of wood 
clappers and other percussive sound effects 
to underline the action. Extravagantly sensual 
in its overall effect, Kabuki may astonish an 
audience accustomed to the understatement 
and restraint of other, more familiar, forms 
of Japanese artistic expression. 


ON... 


The Japan Expedition 


Except for a degree of dramatic license, 
the incidents and characters depicted in Pa- 
cific Overtures are true to history. The United 
States did, of course, dispatch Commodore 
Perry to Japan in 1853 to reopen that isolated 
country to trade with the other nations of the 
world. But more specifically, the particulars 
of Perry’s adventures in Japan are presented 
accurately onstage in most relevant details. 
Realizing, for example, that the Japanese 
might be more receptive to a foreigner if he 
arrived bearing gifts, Perry brought with him 
an extraordinary cross-section of representa- 
tive western presents—ranging from bags of 
Irish potatoes to a quarter-sized working loco- 
motive and passenger cars upon which the 
Japanese samurai perched gleefully, their 
crested robes flapping in the breeze. 


Of course, most Japanese were less than 
gleeful about the arrival of America’s four 
black ships. Indeed the Shogun, Japan’s rul- 
ing warlord, was so upset by these demonic 
invaders riding at anchor in the Bay of Edo 
—today renamed Tokyo—that he collapsed 
and died of fright, leaving the thorny prob- 
lem of dealing with these barbarians to his 
Councillors and advisors. (The way in which 
the Shogun’s death is presented in the show 
is a good example of the kinds of liberties 
which the production takes with strict histori- 
cal accuracy.) 


How the Japanese Councillors solved the 
problem which the Shogun had left them— 
both immediately and in the long run—is the 
story of Pacific Overtures. The significance of 
the story should be enhanced by the knowl- 
edge that in both broad strokes, and in speci- 
fic details, it is being told on the stage of the 
Winter Garden Theatre tonight exactly as it 
happened one hundred and twenty-three years 
ago in Japan. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking !s Dangerous to Your Health. 


It’s in Miami Beach. Only $206* including hotel and No Frills airfare. 


Enjoy the beautiful Miami sun. Its dazzling white beaches. Golf. Tennis. And fabulous fishing. 
Stay 7 days/6 nights at any of 10 selected hotels in Miami Beach or at 8 selected hotels in Ft. 
Lauderdale and 2 in Hollywood ($206 to $293”). Enjoy 7 days/6 nights at the Doral Beach or 
Doral Country Club Hotel. Unlimited golf, tennis and admission for a day at the horse races 
come with your Doral vacation ($330 to $366* depending on the Doral you choose). For more 
information and reservations call your travel agent or call Eastern Airlines at 986-5000 
in New York or call 621-2121 in Newark.We've got the right time and the right place for you. 


69 EASTERN THE WINGS OF MAN 


“The Wings of Man’ is a registered service mark of Eastern Air Lines, Inc. 


*There are advance reservations and purchase requirements, restrictions on travel duration and times and cancel- 
lation fee on No Frills fare. Prices per person, double occupancy and don’t include taxes, meals and transfers unless 
indicated, gratuities or security charges. Effective till 4/5/76. Prices subject to change. 


Who's Who in the Cast 


MAKO (Reciter), making his Broadway de- 
but in Pacific Overtures, is best remembered 
as Po-Han, the eager engine room coolie, in 
Robert Wise’s film The Sand Pebbles, for 
which he won an Academy Award nomina- 
tion as Best Supporting Actor. He was also 
seen on screen in The Great Bank Robbery. 
The Hawaiians, Walt Disney’s The Island at 
the Top of the World and Killer Elite. On 
television he has played guest roles on 
M*A*S*H, Mannix, Hawaii Five-O, Iron- 
side, The F.B.J. and The Streets of San Fran- 
cisco. Born in Kobe, Japan, Mako came to 
the U.S. in the late 40’s and studied at the 
Pasadena Playhouse. He was one of the 
founders of the East West Players, an Asian- 
American theatre group in L.A. Currently 
the Artistic Director, he has directed and 
acted in many of their productions, including 
Year of the Dragon, Rashomon and his own 
play There’s No Place for a Tired Ghost. 
SOON-TECK OH (Tamate, Samurai, Story- 
teller, Swordsman) was born in Japan and 
raised in Korea, before coming to the U.S. 
in 1959. He studied at the N.Y. Neighbor- 
hood Playhouse, where he won the Joseph E. 
Levine Scholarship. He received his MFA 
Degree in Theatre Arts from UCLA, twice 
winning the Harry Kurnitz Creative Writing 
Award, and the Best Actor Award. He has 
worked with the East West Players, perform- 
ing a wide variety of roles, as well as winning 
their annual playwriting contest for his Ton- 
demonai. His TV credits include Hawaii Five- 
O, M*A*S*H, Kung Fu, It Takes a Thief, 
Ironside and Judge Dee (Movie of the Week). 
His most recent screen appearance was in The 
Man with the Golden Gun. In 1972 he was a 
guest director/teacher with the Korean Na- 
tional Theatre, and with that company he 
played Romeo in Romeo and Juliet. 

YUKI SHIMODA (Abe) was seen on Broad- 
way in Auntie Mame and The Teahouse of 
the August Moon. He has appeared in over 
20 films, including Auntie Mame (recreating 
his stage role of Ito), A Majority of One, A 
Girl Named Tamiko, The Horizontal Lieu- 
tenant and Midway. For television he has 
guest-starred in Kung Fu, Police Story, Police 


In the land where ‘ 
love comes first, *: 
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Woman, It Takes a Thief, Sanford and Son, 
Ironside, Mannix, Mobile One and N.B.C.’s 
Special Farewell to Manzanar. He has di- 
rected productions of My Fair Lady, Guys 
and Dolls and Mame. For the London pro- 
duction of Teahouse, he served as assistant 
director, coaching the occidental actors on 
how to be oriental. His face is easily recog- 
nized from his many commercials advertising 
everything from toothpaste to tires. 

SAB SHIMONO (Manijiro) created the role 
of Ito in the musical Mame. He was seen on 
Broadway in Lovely Ladies, Kind Gentlemen, 
off-Broadway in Ride the Winds and at City 
Center in South Pacific. He played major roles 
in the Chelsea Theatre Center’s Santa Anita 
’42 and the American Place Theatre’s Chicken 
Coop Chinaman. His film credits include The 
Hospital, Loving, The Puzzle of a Downfall 
Child and Midway. For television he appeared 
in A.B.C. Theatre’s Pueblo Incident and the 
C.B.S. Daytime 90 special Run Valerie Run. 
In 1974 he won a Clio Award for Best Actor 
in a commercial. 

ISAO SATO (Kayama) is making his Broad- 
way as well as American debut in Pa- 
cific Overtures. Born in Tokyo, he was a 
member of Japan’s prestigious Shiki Theatri- 
cal Company, where he appeared in Hamlet, 
Much Ado About Nothing, The Life of Edith 
Piaf, Mame and John Manijiro. He performed 
the title role in a concert version of Berlioz’s 
Lelio conducted by Seiji Ozawa. Last year he 
read in a Tokyo newspaper that Prince was 
in Japan scouting talent for this show. 
Since he missed the Tokyo audition, Mr. Sato 
made his first trip to America to audition at 
avers chorus call where he won his current 
role. 

ALVIN ING (Shogun’s Mother, Observer, 
Merchant, American Admiral) comes to Pa- 
cific Overtures from the soap opera The Doc- 
tors where he played Dr. Lee Chiang. He was 
featured in the National Companies of Two 
Gentlemen of Verona, Mame, Flower Drum 
Song and The World of Suzie Wong. Off- 
Broadway he appeared in Six and numerous 
productions at La Mama E.T.C. Mr. Ing is 
currently president of Theatre for Asian- 
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American Performing Artists, Inc., whose 
goals are equal rights for Asian-American ac- 
tors and the elimination of the Asian stereo- 
type image from the media. 

ERNEST HARADA (Physician, Madam, 
British Admiral) was born in Hawaii and edu- 
cated in London. On the Los Angeles stage, 
he was seen in Rashomon, Godspell, Volpone 
and Story Theatre. His screen credits include 
Rosemary’s Baby, Valley of the Dolls and 
Earthquake. On television he played guest 
roles on Mannix and Police Story. 

JAMES DYBAS (Second Councillor, Old 
Man, French Admiral) appeared in Thornton 
Wilder’s Drunken Sisters, directed by Herbert 
Berghof, The Demand at the Equity Li- 
brary Theatre’s series at Lincoln Center and 
No Exit at the Counterpoint Theatre. He was 
an original member of Jerome Robbins’ 
American Theatre Lab and studied with Mary 
Tarcai, Anna Sokolow and Uta Hagen. 
CONRAD YAMA (Grandmother, Sumo 
Wrestler, Japanese Merchant) was in Santa 
Anita ’42 at the Chelsea Theatre Center, Year 
of the Dragon at the American Place Theatre 
and on Broadway in / Had a Ball and Flower 
Drum Song. At the Buffalo Arena Theatre 
he played Mao in the world premiere of Ed- 
ward Albee’s Box-Mao-Box. His film credits 
include The Chairman (title role), The Tak- 
ing of Pelham 1-2-3 and The Godfather. 
HAROLD PRINCE (Director-Producer) has 
worked in both capacities for the musicals 
Candide (with the Chelsea Theatre), A Little 
Night Music, Follies, Company, Zorba, Cab- 
aret, Superman! and She Loves Me. He pro- 
duced Pajama Game, Damn Yankees, New 
Girl in Town (all three with Frederick Brisson 
and Robert Griffith), West Side Story (with 
Robert Griffith and Roger L. Stevens), and 
Fiorello! (with Robert Griffith). Mr. Prince 
produced Take Her, She’s Mine, A Funny 
Thing, Poor Bitos and Fiddler on the Roof. 
For the New Phoenix Repertory Company, 
he directed revivals of The Great God Brown, 
The Visit and Love for Love. Mr. Prince also 
directed one film, Something for Everyone, 
and later this year he will stage the American 
premiere of Israeli composer Josef Tal’s Ash- 
medai for the New York City Opera. 
STEPHEN SONDHEIM (Music and Lyrics) 
won Tony Awards as Best Composer and 


Lyricist for three consecutive years for Com- 
pany, Follies and A Little Night Music. All 
three of these musicals also won the New 
York Drama Critics’ Circle Award. His as- 
cent on Broadway began with his lyrics for 
West Side Story, Gypsy, Do I Hear a Walltz?, 
music and lyrics for A Funny Thing Hap- 
pened On the Way to the Forum and 
Anyone Can Whistle. He provided incidental 
music for Twigs, The Girls of Summer and 
Invitation to a March. Recent endeavors in- 
clude the film script for The Last of Sheila 
co-authored with Anthony Perkins, additional 
~lyrics for Candide, the musical score for the 
film Stavisky and the music and lyrics for 
Burt Shevelove’s adaptation of The Frogs. 
Born and raised in New York City, Mr. Sond- 
heim majored in Music at Williams College. 
After graduation, he studied theory and com- 
position with Milton Babbitt. He is the pres- 
ident of the Dramatists Guild. 
JOHN WEIDMAN (Author) graduated from 
Harvard University, taught elementary school 
for three years, then returned to Yale Law 
School to get his law degree. While teaching 
and going to law school, he was a contributing 
editor for the National Lampoon from its in- 
ception in 1970 through 1974, when he be- 
came associate editor. He is the son of play- 
wright and novelist Jerome Weidman. 
HUGH WHEELER won Tony Awards for 
Candide and A Little Night Music. He also 
wrote the book for the revival of Irene, Big 
Fish, Little Fish, Look, We’ve Come Through, 
We Have Always Lived in the Castle, and the 
screenplays for Something for Everyone and 
Travels With My Aunt. 
PATRICIA BIRCH (Choreographer) is cur- 
rently represented on Broadway by Grease, 
for which she won a Drama Desk Award and 
a Tony nomination, and recently Candide, also 
winning a Drama Desk Award. Her other 
hits include Diamond Studs, A Little Night 
Music (both here and in London) and Over 
Here (also winning her a Tony nomination 
and the Outer Critics’ Circle Award). Miss 
Birch was responsible for staging the musical 
numbers for The Me Nobody Knows and 
You’re a Good Man, Charlie Brown. This 
talented dancer grew up in the Martha Gra- 
ham Company and recently returned to per- 
form with and direct the company. She is 
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Rudolf Nureyev 


doesn’t star in“Great Performances?’ 
He watches it. 


Produced by WNET/13 New York, and supported in 
part by a grant frorn Exxon, “‘Dance in America” premiered 
in January with the City Center Joffrey Ballet, in an 

exciting performance of five works. Future programs will include the dynamic 
Twyla Tharp & Dancers on March 24, and on April 7, the world-renowned 
Martha Graham Dance Company. 

“Great Performances” series on PBS television include: Jennie, 
Theater in America, Music in America; and Fine Music Specials. In addition, 
Exxon also helps make possible the PBS science series NOVA, 
and the Exxon/New York Philharmonic Radio Broadcasts. EXON 


A Rudolf Nureyev applauds “Dance in America” as the 
N | first major television series devoted entirely to his art. 
\ 


Wednesdays at 9:00 pm on WNET, Channel 13 


Dance in America is made possible by grants from the National Endowment for the Arts, 
the Corporation for Public Broadcasting and Exxon Corporation 


permanent choreographer for TV’s The Elec- 
tric Company. Miss Birch is married to Wil- 
liam Becker, Board Chairman of Janus Films. 
BORIS ARONSON (Set Designer) was born 
in Kiev and studied art in Moscow, Berlin and 
Paris before coming to the U.S. in 1923. He 
has designed over 125 stage and ballet pro- 
ductions and is a noted artist and sculptor. 
In 1947, his theatre designs and projected 
scenery were exhibited at the Museum of 
Modern Art under the title Painting With 
Light. The Aronson magic enhanced Corio- 
lanus at Stratford-on-Avon, Mourning Be- 
comes Electra and Fidelio at the Metropoli- 
tan Opera, The Crucible, A View from the 
Bridge, The Diary of Anne Frank, J.B. and 
The Price. For Prince he designed Fiddler 
on the Roof, Cabaret, Zorba, Company, Fol- 
lies and A Little Night Music. Among his 
awards are a Guggenheim Fellowship, a Ford 
Foundation Grant, an American Theatre 
Award, a Brandeis University Award and five 
Tony Awards for The Rose Tattoo, Cabaret, 
Zorba, Company and Follies. 

FLORENCE KLOTZ (Costume Designer) 
won Tony Awards and the L.A. Drama Crit- 
ics’ Award for her brilliant designs for Fol- 
lies and A Little Night Music, as well as a 
Drama Desk Award for Follies. She also cre- 
ated the costumes for Prince’s movie Some- 
thing for Everyone and his productions of 
Take Her, She’s Mine and Superman! Her 
creations have been seen in Never Too Late, 
Nobody Loves an Albatross, The Owl and 
the Pussycat, Paris Is Out, Norman, Is That 
You? and N.Y. Export: Opus Jazz. She was 
named Best Designer for Theatre in the 
United States by Fashion Awards 1975. 
THARON MUSSER (Lighting Designer) 
won a Tony for her work on Follies. She also 
worked with Prince on A Little Night Music 
and Candide. Her Broadway credits include 
The Wiz, Same Time, Next Year, God’s Fa- 
vorite, A Chorus Line, Long Day’s Journey 
Into Night, The Sunshine Boys, Prisoner of 
Second Avenue, Mame, Golden Boy, The 
Lion in Winter, Applause and The Great God 
Brown/Don Juan (New Phoenix Repertory 
Company). Ms. Musser is the staff designer 
for the Mark Taper Forum in L.A., the Dal- 
las Civic Opera and the Miami Opera Guild. 
JONATHAN TUNICK (Orchestrator) or- 
chestrated Stephen Sondheim’s A Little Night 
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Music, Follies and Company as well as the 
film Sravisky. He orchestrated Burt Bacha- 
rach’s Promises, Promises and wrote the mu- 
sic for the N.Y. Shakespeare Festival’s Timon 
of Athens. For films he arranged the scores 
for Mel Brooks’ The Twelve Chairs, Blazing 
Saddles and Young Frankenstein and The Ad- 
venture of Sherlock Holmes’ Smarter Broth- 
er. He composed a ballet score for Peter 
Gennaro, commissioned by the Pennsylvania 
Ballet, and is working on a clarinet concerto 
commissioned by Benny Goodman. He has 
recently been associated with Judy Collins as 
arranger and conductor. 


PAUL GEMIGNANI (Musical Director) 
was the musical director for Candide, A Lit- 
tle Night Music and Sondheim, A Musical 


‘Tribute. After taking over the conducting of 


Follies on Broadway, he opened it at the 
Shubert Theatre in L.A. His association with 
Prince, dating back to Cabaret, includes the 
musical directorship of the National Company 
of Zorba. Productions in California, his na- 
tive state, include The Duenna, Children of 
Paris (for which he composed the score) and 
Man Is Man (NET). 

DANIEL TROOB (Dance Music Arranger) 
a graduate of Harvard, was musical director 
for The Proposition in Cambridge and N.Y., 
and rehearsal pianist for Grease and A Little 
Night Music, later serving as assistant conduc- 
tor for the latter. He debuted at 12, playing 
his own composition for piano and orchestra 
(conducted by Stokowski). He composed the 
dance music for Goodtime Charlie. 
HARUKI FUJIMOTO (Kabuki Consultant, 
Commodore Perry) was in national tours of 
On a Clear Day, The Music Man and Funny 
Girl and on Broadway in Superman. Born in 
Hiroshima, he graduated from Osaka’s Hana- 
yagi Dance School with the teaching rank of 
Natori. He danced with the Donald McKayle 
and Sophie Maslow Companies and is cur- 
rently on leave from Hollins College in Vir- 
ginia where he teaches and choreographs. 


E. J. TAYLOR (Masks and Dolls) graduated 
from Parsons School of Design, and free- 
lJanced in advertising while working on his 
sculptures. His clown figures at Tiffany’s were 
noticed by Prince, who later hired him for 


“ this show, which is his first venture into the- 


atre and Japanese art. 
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RUTH MITCHELL (Associate Producer) 
has had “in association with” preceding her 
name on Candide, A Little Night Music, Fol- 
lies and Company. She was both production 
supervisor and associate producer on Super- 
man!, Cabaret and Zorba, and production 
stage manager for every Prince show since 
West Side Story. Her hits include Fiorello/, 
She Loves Me, Fiddler on the Roof and Take 
Her, She’s Mine. Prior to joining Mr. Prince, 
she worked in the same capacity for Mister 
Roberts, The King and I and Gypsy. 
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Theatre Maintenance 
Mohawk Maintenance Co., Inc. 
Remco Maintenance Corporation. 
House Physician ....... Dr. Max L. Kamen 
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Merchandising .........eeceencase Don Marks, 


Delta Consultants 


Observer ...... . Artie Masella 
Apprentice .. “Dana Kadison 
Group Sales - (212) 354-1032 


Annette Brafman Meyers 
.. Haruki Fujimoto 
‘Domingo Rodriguez 
. Marilyn Rennagel 


Asst. to Mr. Prince ... 
Assistant to Miss Birch . 
Assistant to Miss Klotz . 
Assistant to Miss Musse 


Associate Conductor ........+.+.+.. Les Scott 
Asst. Designers to 
Mr. Aronson .. Lisa Jalowetz, Robert Mitchell 
Technical Supervision .......... John J. Moore 
Martial Arts Sequence by....... Soon-Teck Oh 
CREDITS 


SCENERY BY THEATRE cECUNIavEs cos- 
TUMES EXECUTED BY BARA MATERA 
LIGHTING EQUIPMENT BY SrOUR STAR STAG 
LIGHTING; WIGS BY PAUL HUNTLEY. 

Fabrics by Gladstone. painted Fabrics by Julie; 
Artisans’ Gallery. Parmelee Welles Tolkan: Alan 
Campbell. Pocket Watches courtesy of Elgin 
Watch Co. Attache Cases from Samsonite Corpo- 
ration. Silver Tea Service courtesy of Michael C. 
Fina Company, Glassware from The Federal Glass 
Company. Captain de Tueros cigars used. Stereo 
Headphones from Koss Electronics, Inc. Hosie 
by Jessie Zimmer. Wicker Baskets by Jenny 
Goode. Millinery by Woody Shelp. Draperies by 
1, Weiss & Sons. Armour by Nino Novellino of 
Costume Armour. 


WARNING 

The photographing or sound recording of any 
performance or the possession of any device for 
such eae wanes or sound recording Inside 
this theatre, without the written permission of 
the management, is prohibited by law. Violations 
may be punished by ejection and may render the 
offender liable for money damages. 


PLAYBILL dining and entertainment guide 


AMERICAN/ STEAKHOUSES 


ALGONQUIN— 59 West 44th Street. Delightful 
after theatre Supper Buffet, serving delicious 

* edibles and potabies in a legendary house- 
party atmosphere. Also superb pre-theatre 
Dinner. AE. DC. BA. RES.: 687-4400 


ARTHUR'S GOLDEN LION—143 W 44th 765-1587. 
Great steak din. $4.95; Lobster din. $5.95. 
Lunch, dinner, after-thea. Gala Entertainment 
& dancing fr 8 PM. No cov or min. Best buy 
for cabaret entertainment. 


BEEFSTEAK CHARLIE’s—221 W. 46 (265-0480) 
D $5.99-9.99 incl. untim. salad bar & free beer, 

* wine or sangria. Child’s dinner 99¢. Piano 
lounge in bar. AE, BA, MC 


CATTLEMAN WEST—154 W 51 (265-1737) Steaks 
Seafood. L _M-F $4.25-9.50. Blue Plate Spec. 

* $5.50. D $6.95-12.95 w Caesar Salad, potato 
& aft. D liqueur. Pre theatre D $9.95, Free pkg. 
aft. 5 P.M. AE, BA, MC, DC. 


CHARLEY 0O’S STEAKHOUSE—Rockefeller Center 

at 33 W. 48th St. Open every nignt until very 

* late for steaks, supper, hot sandwiches, Sun- 

day Brunch. Reservations 582-7141. All major 
credit cards. 


FRANKIE & JOHNNIE—269 W. 45. CUE MAG.— 
“This Upstairs Restaurant has great steaks, 
chops, seafood since 1926". Cocktails & Din- 
ner only 4:30-1 AM. Free pkg. From 6PM. Steps 
from theatres. 0.C., AE, 249-9717, CO 5-9776. 


GALLAGHER'S STEAK HOUSE—S2nd Street just 
West of Broadway. Sports and Theatrical 
* Celebrities favorite Steakhouse for over 40 
years. Dinner up to 12 midnight including 
Sundays. Open fr. noon Saturdays. 245-5336. 


GREAT AUNT FANNY’S—340 W. 46th St. 765-7374. 
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat., 
* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT. 
SUN., 1-10 PM LUNCH ER. $2.95; DINNER FR. 
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC. 

MRS. J'S SACRED COW—228 W 72nd (bet B'way 
& West End) 873-4067. Moments trom LIN- 
COLN CENTER. Superior steaks & seafood. 
Pianist & entertainment, Celebrity Hangout. 
A la carte entrees $4.25-7.95. 

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE 

BEST STEAKS & PRIME RIBS IN N.Y. 
PIANO MUSIC NIGHTLY 
COMPLETE DINNERS $5.95-$8.95 
AFTER THEATER SPECIALS FROM $3.95 

STEAK & BREW—B'way at 51st St. (757-3110) L 
$2.50-5.95. D $4.25-9.95 incl. free beer, wine 
or sangria and salad bar. Child’s dinner 99¢ 
AE, BA. MC, 

WALLY’S — 224 W. 49 St. WALTER GANZI JR. 
OF PALM RESTAURANT WENT WEST TO 
OPEN WALLY'S. STEAKS & WHALE SIZE LOB- 
STERS ARE FABULOUS. GREAT FOR LUNCH, 
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460. 


ARGENTINE 


LA MILONGA — 755 9th (cor. 51st) Typical Argen- 
tine kitchen, Spanish dishes & seafood spe- 

* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM. 
LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun. 
Open 7 days. Cr. Cds. 586-9867; 541-8382. 


CHINESE 


PEKING PARADISE RESTAURANT—137 W. 52nd 
St., steps from theatres. Open Lunch, Dinner, 
* After tneatre to 1 AM. Mandarin, Szechuan, 
Hunan creations by master cnef UNCLE HO, 
formerly of Grand Hotel, Taiwan. 757-4605. 


CONTINENTAL 


MAGIC FLUTE—64th & B’way (724-1340) Attrac. 
cate w Contl. spec. Unlim. Buffet L $4.00 D 
x ent. $4.95-8.50 incl. unlim. salad bar. Curtain 
Call sup. $1.25-6.50 Sun. Brunch $6.75 incl. 
unlim. champagne punch or Bloody Mary's. 


CREPERIE 


THE MAGIC PAN—Distinguished French & Hun- 
garian Creperie located in a beautiful French 

* townhouse at 149 E. 57th St. (371-3266) 

Luncheon, Dinner & Late Supper. Open 7 days. 
Garden dining. Private Parties. MC, BA, AE. 


The Original 
LA CREPE 


B'way at 67th St./57 W. 56th St. 
* 158 W. 44th St./Third Ave. near 58th 
15 Greenwich Ave./59 Nassau St. 


Charming settings featuring 110 varieties of 
authentic French crepes at moderate prices. 
NEW! Special combination of crepe and soup 
— $3.25. Wine and cider. Cocktails at most 
locations. Lunch, Dinner, After-Theatre. 


ENTERTAINMENT 

BROTHERS & SISTERS—3°5 W. 46th (off-B’way) 
Cabaret Room stars Top-rated Award-winning 
* Stars ($3 show charge). Also piano bar 
with free showcase entertainment. Cocktails, 
dinner, supper, till 1:00 AM 7 days 765-7848. 
PRIVE REST. — A REMINISCENCE OF THE '30s 

“Privé at midnight'—shows Tues.-Sat. 
* Lunch 11:30-3; Dinner 7-11; Supper 11-3 AM 

Champagne, Backgammon, Sun Brunch 

Res: 688-8778. 1078 First Ave. (58-59th) 
LE PETIT RESTAURANT—at the Sherry Nether- 
land Hotel, 59th & Fifth. Central Park South 
* view. Elegant decor. Great for after-theatre 
with name piano entertainment nightiy. No 

cov. or min. Moderate prices. 759-9020. 

PARK ROOM—Park Lane Hotel—36 Central Park 
South. Grand and gourmet fare with treetop 
views of the park. Bar. Tony Gorody plays and 
sings at the piano at din. and sup. Tues. thru 
Sat. 9:30 PM to 1 AM Cr. Cds, Res. 371-4000. 
JIMMY WESTON'S — 131 E. 54th St. 838-8384. 
MOST POPULAR AFTER-THEATRE NITE SPOT 
IN NY FEAT. LIVE MUSIC & TOP NAME EN- 
TERTAINERS NIGHTLY. NEVER A MIN. OPEN 
EVERY DAY FOR LUNCH, DINNER & SUPPER. 


FILIPINO 


MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only 
Philippine Gourmet Restaurant on Fifth Ave. 
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M. 
Dinner 6 to 11:30 P.M. 575-7802-03. 


(Continued on next page) 
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WORLD 
FAMOUS 


=h 
=" 


WG 
AN 


New Yorks top smash hit...starring 
fresh fish, he-man cuts of prime beef, 


LUNCHEON, COCKTAILS, DINNER, AFTER THEATRE 
American Express and All Major Credit Cards 
144 WEST 52nd. St. / 245-6652 


. CO-STARRING " 
e SEAFOOD AND BEEF . 


sizzling prime steaks and featuring a wide 
selection of other popular entrees. 


Live Entertainment Nightly in the 


Show Boat Lounge and Bar 


d 


PLAYBILL dining and entertainment guide 


FRENCH 


AU TUNNEL—306 W. 48 St. CO 5-9039. A Great 
French Restaurant, Delightful Decor, Fine 
Service, Moderate Prices, Outstanding Cui- 
sine, Open Lunch & Dinner, Cocktails, Fine 
Wines, Closed Sunday. 

BOUI-BOUI—69 W. 55. 586-0004. Delightful res- 
taurant with international menu. Spec: duck 

* l'orange, omelettes, Welsh Rarebit: Same a la 
carte menu all day 11:30-12:00, entrees $1.95- 
6.75 Cocktail Lounge. Amer. Ex. honored. 


CAFE DE FRANCE—330 W. 46 ST. OFF B'WAY 
HOST NICOLAS FABRO FORMERLY. OF 
FRENCH LINE & ROGER BONNET, FIRST 
PRIZE WINNER “FRENCH GASTRONOMIQUE”, 
L DAILY 12-3 D 5-11 CL. SUN. 586-0088. 

coO@ AU VIN.—938-8th Ave. (55-56) 541-8273 or 
245-9557. Comp. Pre-Thea. Dinner 5-8 $6.95. 
Daily Specials. L. Mon.-Fri. 12-3 A La Carte. _ 
$3.75-6.95. D. 5-10:30 — $7-11.50 Comp. & A 
La Carte. AE. DC. MC. 

DU MIDI—311 W. 48 St. (comfortable old_brown- 
stone) Excellent provencial French Cuisine, 

* Open 7 Days, Lunch—A La Carte, Cocktails, 
Dinner — Table d'hote. Recom. By Holiday. 
Theatregoers’ Favorite. CO 5-9395, 582-6689 

FRERE JACQUES — 151 WEST 48th ST. FRENCH 
PROVINCIAL SPECIALTIES SERVED DAILY. 
LUNCH, DINNER, COCKTAIL LOUNGE. 5 MIN- 
UTE WALK TO ALL THEATRES. MAJOR CREDIT 
CARDS. CL. SUNDAY. 575-1866 

GAVROCHE—Open Till 1 AM. Cozy, intimate cas- 
ual atmosphere. Excellent authentic French 

* cuisine ***NY Times. A la carte junch (12-3) 
$3.45-7.65. Comp. D $5,95-12.50. Cocktails. 
222 E. 58th, 838-0279, MC BA AE, CD 

HIPPOPOTAMUS 
FINEST FRENCH CUISINE 
* DINNER, 8-2 AM. DANCING 10- 4 AM. 
OPEN 7 DAYS. MAJOR CREDIT CARDS 
405 E. 62ND ST. RESERVATIONS: 486-1566 


BONNE SOUPE-—48 W. 55 & 987 Third. French 
Bistro. ‘‘You get as much good food here as 
* you are going to find anywhere in town’—NY 
Times. Soups, omelets, ground steaks, quiche 
& fondue. L D After-Thea. 586-7650/ 759-2500. 
BOURGOGNE—123 W. 44 St. A real French 
bistro. Excellent French Cuisine. L 12-4 $3.25- 
$5.50, D Mon-Sat. 4-11:30, Fri. & Sat. to 12, 
Comp. dinners $5.95 & a la carte. Speciality: 
Cheese Souffle. Cl. Sun. AE, BA, DC. JU 2-4230 
LA FONDUE-—43 W 55 St Dine bef. & aft. theatre 
in charming European Cellar. Authentic Swiss 
* cheese fondue, cheese & sausage snacks, 
piime broiled filet mignon, Scrumptious Des- 
serts, Complete D. fr. $4.95 To 1 AM. 


LES PYRENEES—251 W. 51st Street. Superb 
French Restaurant, Opposite Uris Theatre. 
Lunch, Cocktails, Dinner, Pre-Thea. dinner, 
$9.00. Open Sat. 'til 1 AM Party facilities 
Recom. by Holiday. 246-0044. Cl. Sun. 


LE VERT GALANT—109 W. 46 St. Excellent French 
Cuisine. Highly Rec. by Cue & NY Mag. Best 
onion soup in N.Y. Compl. L $5.95-7.95. Compl. 
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30- 
12 PM. Maurice, Host & Owner. JU 2-7989. 


LA 


FRENCH/ITALIAN 


THE RAINBOW ROOM/GRILL — 65 stories high 
with a view that twinkles & shines. Supper, 
* Dancing, Famous Entertainers---every night 
to 2 AM. Sundays, too. 30 Rockefeller Plaza 
(Ave. of Americas, btwn. 49-50th) PL 7-9090 


GREEK 


DIONYSOS—304 E. 48th. ‘A Must.” NY's most 
popular & finest Greek restaurant. Dancing & 
entertainment nightly. Cocktails, dinner. Great 
for after-theatre to 3 AM Mon.-Sat. 758-8240. 
Credit cards. 

MOLFETAS RESTAURANT & BAR—307 W. 47th 
JU 6-9278, 581-0674. Heart of Theatre Dist. 

* Real Greek Home Cooking, mod. prices — 
Spinach pie, Shis Kebab, Moussaka, also The 
Green Room Nite Club with live music to 4 AM. 


HUNGARIAN 


JACQUES’—210 58th (bet. 2nd & 3rd). CONTI- 
NENTAL & HUNGARIAN CUISINE, LUNCH,. 

* DINNER, COCKTAIL LOUNGE, LATE SUP. T' 
3 AM. LYNN RICHARDS & DON TABOR AT 
PIANO. COCKTAIL HR. 5-9 PM PL 3-5513. 


INDIAN 


GAYLORD—50 E. 58 RECO. BY CUE & GOURMET. 
“RARE INDIAN RESTAURANT. FOOD TO GET 
* EXCITED ABOUT—EQUALS THE BEST WE'VE 
EATEN IN DELHI & LONDON,’’—***NY TIMES, 
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710. 
KASHMIR—10 W 46 St. Exotic curries of India 
served daily 12-12. New Decor. Weekday L 
* $2.75 & 2:95. Complete early curtain & After- 
Theatre Dinners $3.75-6.50. Cocktails. Parties 
& Catering. 247-8785, 869-8584. Credit cards. 
TANDOOR—40 E. 49 St. PL 2-3334. NY's Finest 
Authentic Indian Restaurant. Taste-tempting 
* Tandoori cooking. Chefs from India. NY Times 
rated “handsomest ethnic restaurant.” L $4.50; 

D from $7. Open 7 days a week. Cr. Cards. 


INTERNATIONAL 


TOP OF THE PARK—60th AT B’WAY IN GULF & 
WESTERN BLDG. 43 FLOORS ABOVE CEN- 
TRAL PARK. SUPERB DINING, NY’s MOST 
MAGNIFICENT VIEW. COMPLETE D. $9.50- 
13.95 AFTER-THEA. SUP. $4.75-7.95 333-3800 


IRISH 


LANDMARK TAVERN—Est. 1868. NY’s third oldest 
Tavern. Relaxed, intimate. Steaks, Irish & Int'l 
* dishes. Homemade Soda Bread. Space for 
private parties. Daily to midnite. Free park- 
ing. **NY Times. 46 St & 11 Ave. 757-8595. 


ITALIAN 


BARBETTA—321 W. 46th. Cl 6-9171. Open til 
midnite. Baroque chamber music performed 
in authentic 18th century costume highlights 
this north Italian restaurant. Fashion show 
Wed. lunch Pre-thea. din. $13.50. AE, CB, DC. 

ENRICO & PAGLIERI—51st & 7th Ave. (541-7116) 
Charming ristorante. D incl. unlim antipasto, 

x beer, wine or sangria plus Italian specs. L 
$2.25-5.95. D $5.50-8.95. AE, BA, MC 


C—Cocktails O—Dinner 


L—Luncheon 


THEATRE GOER SPECIAL 
“10% Rebate” 


Simply, present your Broadway 
Theatre Ticket Stubs before or 
after the show for a 10% discount 
on your check. Offer valid any- 
time, exc. Sat. & Hols. 

Expires March 31st, 1976 


The World Famous 


Hawaii Kat 


50th St. & B'way - PL 7-0900 


an authentic South Sea setting 


H Music charge $1.50 after music starts 
No Cover- No 


Min. 7? 
Major Credit C 


./ 


S—Supper 


AT—After Theatre *Open Sunday 


WVFne 
MARCH OF DIMES 
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GIORDAND—409 W. 39TH WI 7-3883. NORTH 

ITALIAN CUISINE. L. A LA CARTE $4.50-10.00. 

* D. A LA CARTE $5.50-11.25. AFTER-THEATRE 

DINING MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30- 
10:30 ENTMT. 9-1 TUES-SUN, FREE PRKG. 


IL MONELLO — 1460 2nd Ave. (76th). 535-9310. 
Superior food in an intimate & charming 
Italian restaurant. Rated 3 stars, NY Times. 
Excellent reviews from Cue & Gourmet Mag. 
Open for lunch, dinner, after-theatre. 


NANNI AL VALLETTO — 133 E. 61ST ST. 
(BTWN PARK & LEX. AVENUES). NANNI YOUR 
HOST. GREAT FOR AFTER-THEATRE. THE 
FINEST IN ITALIAN COOKING. RECOMMEND- 
ED BY NY TIMES, NEW YORK MAG. 838-3939 


PATSY'S—236 W. 56 (off B'way). SERVING GENU- 
INE NEOPOLITAN_ CUISINE SINCE 1944. 
* LUNCH, DINNER, COCKTAIL LOUNGE. PRE & 
AFTER THEATRE. DINING ROOM AVAILABLE 
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491 


PICCOLO MONDO — Superior Italian-Continental 
Cuisine served in a romantic & intimate at- 
mosphere. Frequented by top name celebri- 
ties of the stage & sporting worlds. Open late. 
1269 First Ave (69th) 2-hr free prkg. 249-3141. 


JAPANESE 


HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in the- 
atre district), KOREAN & JAPANESE cuisine. 

* Lunch, dinner, Supper. Live native entertain- 
ment. Open 7 days. Courtesy parking for $1.50 
at Kinney, 116 W. 44 575-9774. 


ROCK GARDEN OF TOKYO—The only unique Jap- 
anese Yakiniku (Broiled Meat) Steak House 
* in N. Y. Exquisitely served at YOUR OWN PRI- 
VATE TABLE in an atmosphere of Japanese 
elegance. 34 W. 56th. 245*7936. Maj. Cards 


KOREAN 


ARIRANG HOUSE—28 W. 56 ST. “A UNIQUE EX- 
PERIENCE IN KOREAN DINING." * * * NY 
TIMES. LUNCH, DINNER COCKTAIL LOUNGE 
CR. CDS. PRIVATE DINING ROOM FOR 
PARTIES. MON-SAT. LT 1-9698—LT 1-9699. 


MEXICAN 


FONDA LA PALOMA—256 E. 49. Elegant Town- 
house atmosphere. Totally Mexican: Superior 
* & exciting food. Mariachi music nitely. Recom- 
mended by Gourmet, Cue, & Women's Wear. 

L. C. D. S. 421-5495. 


SEAFOOD 


SANTORINI SEA HOUSE — two locations. 164 W. 

48th, 575-1366; 252 W. 55th, 247-9010. “‘Med- 

* iterranean Seafood Restaurant of Reputation” 

in theatre district. Lunch, dinner, cocktails, 
after-theatre. Major Credit Cards. 


SPANISH 


DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77) 
“A touch of Spain in New York.'’ CLASSIC 

* SPANISH CUISINE. LUNCH, DINNER, LATE 
SUPPER. PARTIES. FLAMENCO GUITARIST. 
7 DAYS. CREDIT CARDS. TR4-9143. 


FUNDADOR — “'The Spanish Pavillion” 146 W. 
47TH ST. (OFF RAVAN CLASSIC CUISINE _OF 
* SPAIN & MEXICO. LUNCH, DINNER, AFTER 
THEATRE DINING. ALL CREDIT CARDS. RE- 
COMMENDED BY GOURMET & CUE. 265-3690. 


MESON BOTIN — 145 W. 58th. 265-4567. “DINE 
IN A MEDIEVAL SPANISH ATMOSPHERE.” 

* Lunch, dinner, after theatre dining—cocktail 
lounge—singing guitarist nightly. Credit cards. 
Open 7 days. Private rooms for Parties. 


PAMPLONA—822 6th Ave. (28-29 St.) Original 
Chef from Spanish Pavillion, '64 Worlds Fair. 
**NY Times: ‘' . . masterpiece of Spanish 
cookery.’ Strolling guitarist & singer. Free 
prkg. aft 6 PM Cr Cds Cl Sun 683-4242. 


RINCON DE ESPANA—226 Thompson St., N. Y. 

Times—“One of the best Spanish kitchens in 

* N. Y.’? Spec. Octopus & shrimp a la Carlos & 
Paellas, Flamenco Guitar nightly, L. D. 
Credit cards. Cl. Mon. 260-4950, 475-9891 


TORREMOLINOS—230 E. 51 St. (Btwn. 2nd & 
3rd) Authentic Spanish Cuisine. Guitarrist 
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30- 
11 PM, Fri. & Sat. to midnight. Cr. Cds. 
755-1862. 


SPANISH/AMERICAN 


O LAR—27 W. 72nd ST—‘‘Dedicated to Spanish- 
American cuisine, elegance... service." **NY 
Times. Lunch, pre-theatre dinner & supper til! 
midnite Mon.-Sat. Catering to weddings, grad- 
uations, etc. Cr. Cds. 799-7331-2 


THAI 


BANGKOK CUISINE—885 8th Ave (Bet 52 & 53) 
THAILAND CUISINE AT ITS FINEST. LUNCH 

* $2.25-4.95. DINNER $2.25-5.95. BEER & WINE 
SERVED. AE, DC, MC CARDS. TEL; 581-6370, 
582-8687. OPEN 7 DAYS, SUN. 5-12. 


MANEEYA THAIFOOD—926 8th (55th) 586-9838. 
Old fashioned Thailand cuisine, including sea- 
* food. Authentic, Romantic atmosphere. L 
$2.25-3.95. D $2.95-5.95. Beer & wine, incl. 
Thai import & Singsa beer 7 days 12-12 AE, DC 


TURKISH 


TOPKAPI PALACE—18 W. 56th “NY's Only Turkish 
Restaurant.’’ Lunch, Dinner, Cocktail Lounge 

* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete. 
Dinner 5-11, $6.25-7.75 Complete. Sundays 
2-11 PM. Cards: AE, CB, DC. 765-8782. 


L—Luncheon C—Cocktails DO—Dinner S—Supper AT—After Theatre *Open Sunday 


Lilly Millords 
IBEADAIICARAVAN) 


DESIGN YOUR Mon. thru Sat. 
OWN JEWELRY 11 A.M.-6 P.M. 
Loose and pre-strung 

beads, including Afri- 

can Hishi, Trading, 

Ivory and some un- 

usual and rare col- (212) 757-8965 
lector’s beads. De- 

sign tables to do-it- 

yourself with our free 4— w, 55th St., N.Y.C. 
stringing materials. (enter through lobby) 


SEAFOOD AND STEAKHOUSE 
SELECT YOUR LIVE LOBSTER 
From Our Tank! 
Complete Dinner Only*7.25 


Live Entertainment Nightly 
InThe Show Lounge 


After Theatre Dinners *5.95 


LIVE BAND FOR YOUR QANCING PLEASURE 
NO COVER — NO MINIMUM 
ELEGANT CUISINE MODERATE TARIFF 


FOR RESERVATIONS CALL 157-6070 
745 7th Ave. at 49th St. 757-6070 


THEATREGOER’S NOTEBOOK 


SPRING LOOKS LIKE A BRIGHT NEW SEASON 


Adler + Harnick + Rodgers + Yellen = 
Rex ... Rex, a $750,000 musical about 
Henry VIII, is the sum total of the efforts 


of four very important men in the musical | 


theatre. In case you’re wondering about 
the division of labor, Richard Adler pro- 


duced the show, Richard Rodgers wrote. 


the music, Sheldon Harnick contributed 
the lyrics, and the play is Sherman Yellen’s 
work, Opens 4/20 with Nicol Williamson. 
Acting Sisters . . . Lynn Redgrave and 
Vanessa Redgrave, both on New York 
stages, are a far cry from a sisters’ act. 
Lynn is appearing (until April 4) in the 
New York Shakespeare Festival’s produc- 
tion of Mrs. Warren’s Profession at the 
Vivian Beaumont. Vanessa opens March 
18 in Circle in the Square’s The Lady from 
the Sea by Ibsen. 


More Morse . . . Robert Morse, like Peter 
Pan, will always be young, bumbling and 
endlessly endearing. In So Long, 174th 
Street (scheduled to open in April), he 
yearns to be an actor, while his parents 
are opting for “my son the druggist.” 
There’s music and lyrics by Stan Daniels. 


Double Hit for Alan Jay Lerner... On 
March 25, Lerner and Loewe’s My Fair 
Lady will open at the St. James Theatre. 
Believe it or not, it’s been 20 years since 
Eliza Doolittle came into our lives. This 
time Ian Richardson will be Prof. Higgins, 
while Ms. Doolittle will be played by 
Christine Andreas, a 24-year-old Camden, 
N.J. girl whose father is an IBM engineer. 

Then on May 4 Mr. Lerner’s new musi- 
cal 1600 Pennsylvania Avenue (he did 
book and lyrics; Leonard Bernstein did 
the music) moves into the Mark Hellinger. 
In this show Ken Howard, a John V. Lind- 
say look-alike, gets a lot closer to the 


ines BY JOAN A. RUBIN 
White House than our ex-mayor ever did. 
Mr. Howard plays all the presidents from 
Washington to Teddy Roosevelt. 


What’s a Moe Septee? . . . Sounds just 
like an acrostic doesn’t it? Actually Moe 
Septee is the name of a Phila. based pro- 
ducer, who has plans to make Broadway 
his street. On March 2, his Bubbling 
Brown Sugar (a musical tour of Harlem 
nightlife from 1910 to 1940) came into 
the ANTA Theatre. His production of Zal- 
men, or the Madness of God, a new play 
by Elie Wiesel, about the problems of 
maintaining Jewishness in Russia, is sched- 
uled for a New York premier later this 
month. And in the planning stage is Mr. 
Septee’s all-black Guys and Dolls. 


Who’s Afraid of Virginia Woolf? Certainly 
not Edward Albee. That’s the play that 
made him rich and famous. And now he’s 
not only agreed to a B’way revival, he’s 
signed up to direct it. Virginia Woolf is 
scheduled to open during the week of 
March 29 and it will be Colleen Dewhurst 
and Ben Gazzara, who “get the guests.” 
Simon Suite ... Rumors to the contrary, 
Neil Simon has not deserted the theatre. 
We can look forward to a quartet of plays 
called California Suite sometime in June. 
The segments take place in the Beverly 
Hills Hotel and are titled “Visitor from 
New York,” “Visitor from Phila.,” ‘‘Visi- 
tors from London,” “Visitors from Chi.” 
Julie and Emily ... “I am growing hand- 
some very fast, indeed. I expect I shall be 
the Belle of Amherst when I reach my 
17th year.” Emily Dickinson wrote those 
words and you can be sure Julie Harris 
will recite them in the new romantic play 
The Belle of Amherst about the life of our 
most famous poetess. 


LEFT: Christine Andreas and lan Richardson 


CENTER: Ken Howard RIGHT: Julie Harris 


Fly Delta's Champagne 
Coach to Florida. 


Delta presents Tourist with a big touch of class. Free 
champagne for all adults in Tourist on Florida nonstops. 


Enjoy, enjoy. Delta’s 
Champagne Coach isn’t just 
champagne. It’s superb food on 
our brunch, lunch and dinner non- 
stops. It’s roomy comfort on our 
727 jets with new Wide-Ride cabins 
and our Wide-Ride L-1011 TriStars® 
with all seats two-by-two. It’s the 
feel of fashion in our flight attend- 
ants’ smart new uniforms. 


Have a happy flight. Latest CAB 
figures show Delta has the best 
record of satisfied customers of 
any U.S. airline for three of the 
past four years. (Fewest complaints 
per 100,000 passengers.) The credit 
goes to the 28,000 Delta profes- 
sionals—men and women who 
know their jobs and 
love their work. 


No other airline beats Delta’s 
low fares. You fly for 20% off 
Day Tourist on Delta’s round- 
trip Midweek Excursion fare to 
Florida. Miami/Ft.Lauderdale 

is just $77.50, Tampa/St.Pete 
only $72, each way on round 
trips. Check Delta or your Travel 
Agent for details.(Subject to 
CAB approval.) 


See your Travel Agent. Or call 
Delta Air Lines in New York at 
(212) 239-0700, in New Jersey at 
(201) 622-2111. Delta and your 
Travel Agent accept all major 
general-purposecredit cards. 
Fares subject to change 
without notice. 
w& 


The airline run wy professionals 


Why is Tareyton better ? 


Others remove. 
Tareyton improves. 


Il Charcoal is why. While plain white filters reduce 

tar and nicotine, they also remove taste. But Tareyton 
has a two-part filter—a white tip on the outside, 
activated charcoal on the inside. Tar and nicotine are 
reduced...but the taste is actually improved by 
charcoal. [|] Charcoal filtration is used to freshen aizr, 

to make beverages taste better. Charcoal in Tareyton 
smooths, balances and improves the +e 

tobacco taste. And that’s why 
Tareyton is better. 


Join the 
unswitchables 
and see why... 


\ ae 


Tareyton is America’s best-selling 


charcoal filter cigarette. 


Kine Seeing er” 1aicio niente! Warning: The Surgeon General Has Determined 
100 mm: 20 mg, “tar, 1.4 mg, nicotine, That Cigarette Smoking Is Dangerous to Your Health. 
av. per cigarette, FTC Report Nov. ‘75, 


